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Titus Andronicus. Phew.

A Note from the Founding Artistic Director

It's a fascinating play. It has been interesting as all get-out
to work on it. You know, it’s the play that Shakespeare
lovers have been in denial about for centuries. For the

lan Gallanar. Photo by Theatre longest time, no one would touch it. Then, suddenly, in
Consultants Collaborative Inc. the last 20 years or so, it's become sort of popular.

It's the violence, right? Well, yes and no. Shakespeare wrote a lot of violent plays. As far as

I know, it's the only Shakespeare play to include cannibalism, but the on-stage body count

is not that much different than that of Macbeth, Romeo and Juliet or Hamlet. Sexual assault
appears in many of his other plays, even in several of the comedies, though perhaps this play
examines its horrifying impact on the victim and her family more microscopically than most.

What sets Titus apart? | think the play has a certain “punk rock” sensibility. It's a three-chord
pop anthem of angst that our writer wrote early in his career. It's blunt and to the point, and
doesn’t mess around with subtlety. It has the vigor of an angry young man. If Shakespeare
were rock and roll, this would be Great Balls of Fire, not Strawberry Fields Forever.

The play creates a bleak universe where no one is on speaking terms with forgiveness.
Every character rushes to vengeance like a kid to an ice cream truck. These people seem
like animals. Shakespeare shows us the worst of humanity and then blows it up 40 feet
tall. This is a writer who is pissed off at the absurdity of “an eye for an eye.”

And that’s the play | wanted to share with you -- the play written for you by the predecessor
of Quentin Tarantino and William Castle.

“We mean it, maaaan...” Johnny Rotten, Famous Shakespeare Fan

A

lan Gallanar
Founding Artistic Director
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Relaxed Performances

A Note from CSC’s Managing Director

Lesley Malin. Photo by
Teresa Castracane.

Recently, we hosted a reception for a convention of arts service groups. They were
delighted by our beautiful, intimate theater and also by our description of how we use
certain original Elizabethan theatre practices (the audience being lighted, the bars staying
open during the performance, the actors mingling with the audience before and after the
show, and the informal pre-show music). To these, we add some contemporary informality
and our PNC Family Room to create an easy-going audience aesthetic.

One of the conference attendees said that these practices seem to dovetail with a new effort
called “Relaxed Performances,’ directed toward creating theatre attendance opportunities
for people with disabilities or conditions that may make a trip to a typical performance
challenging. This effort seems to have started in London; here is how the National Theatre
there describes them:

“Relaxed Performances are specifically designed to welcome people who will benefit
from a more relaxed performance environment, including people with an Autism
Spectrum Condition, sensory and communication disorders, or a learning disability.
There is a relaxed attitude to noise and movement and some small changes made to
the light and sound effects. An easy way to understand the atmosphere is perhaps,
‘the opposite of the quiet carriage on the train.

Of course, this isn't exactly what we're doing at CSC (although we do believe serving the
special needs community is an excellent goal). Instead, we are trying to have Relaxed
Performances for all of our performances and for all of our audiences, including kids. We
know that we are asking our audiences to get off of their computers, out of their pajamas,
and away from Game of Thrones. If giving them a more casual atmosphere makes it easier
for people to come together with others in our community to share an exciting live theatre
experience, then that’s what we want to do —no, must do.

However, we understand that this is simply not everyone’s cup of tea. We know that a
crinkling potato chip bag can be infuriatingly disruptive. We know that a wriggling kid
can be annoying (we are parents, too!) We know that some of our audiences would rather
be in darkness and not be distracted by a view of other patrons or light in their eyes. And
we get that.

Here at CSC, one way that we are trying to embrace the future and cultivate future audiences
is by offering an atmosphere that is a little informal, a bit more relaxed. If you are coming
for your first time to CSC or for your fifteenth, we hope you find our laid-back ways
appealing. After all, we're doing it because relaxed seems to be As You Like It.

Haslis,

Lesley Malin
Managing Director
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Titus Andronicus in Art

THE PEACHEM DRAWING

The Peachem Drawing, also

called the “"Longleat Manuscript,”
survives from Shakespeare’s time
(circa 1595) to illustrate for us a
scene believed to be from Titus
Andronicus. It is one of the oldest
known images of Elizabethan
acting and costuming. Beneath the
illustration and above the text is
written a stage direction: “Enter
Tamora pleadinge for her sonnes
going to execution.”

Source: Wikipedia/Public Domain

IRA ALDRIDGE as AARON

The New York-born actor Ira
Aldridge (1807-1867) moved to
Britain and later, Poland, to find
opportunities to play leading roles,
including the role of Aaron the
Moor in Shakespeare’s Titus
Andronicus. This print (circa 1853)
is from a daguerreotype by
William Paine of Islington,

printed by The London Printing
and Publishing Company. The
quote reads: "He dies upon my
scimetar’s sharp point, / That
touches this my first-born son

and heir!” Act 4, Scene 2.

Source: The Folger Shakespeare Library
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Chesapeake Shakespeare Company
lan Gallanar+ Founding Artistic Director
Lesley Malin+ Managing Director

Titus Andronicus

By William Shakespeare
Directed by lan Gallanar+
Production Manager: Patrick Kilpatrick+
Technical Director: Daniel O'Brien+
Costume Designer: Jacy Barber

SETTING: America, in the 1980s

CAST
SATURNINUS, son of the late emperor, will be declared emperor ....Vince Eisenson+
BASSIANUS, brother to Saturninus, in love with Lavinia.........ccec..... Keegan Cassady
TITUS ANDRONICUS, general against the Goths.......ccccccouevee Michael P. Sullivan+
MARCUS ANDRONICUS, his sister, a Roman tribune.........ccoeccveeceeneccenees Lisa Hodsoll
LAVINIA, his daughter Rachael Jacobs+
LUCIUS, his eldest son Joel Ottenheimer
QUINTUS, his daughter Caitlin Carbone
MARTIUS, his son Matthew Ancarrow+
PUBLIUS, Marcus'’s son Zach Bopst
YOUNG LUCIUS, Titus's grandson Kelsey Painter+
TAMORA, Queen of the Goths Karin Rosnizeck
DEMETRIUS, her second son James Jager+
CHIRON, her youngest son Seamus Miller+
AARON THE MOOR, her lover Gregory Burgess+
NURSE Amal Saade
GOTH/ENSEMBLE/VOCALIST Kate Forton+
MUTIUS/AEMILIUS Phil Vannoorbeeck
JOHNNY AND THE MEAT PIES........cccc..e. Nick Delaney+, Tom Delaney, Chris Engler

THERE WILL BE ONE 15-MINUTE INTERMISSION

Today’s performance will include gunshots, blood, graphic
and sexual violence, and the use of strobe lights.

SPECIAL THANKS
Volunteer Coordinator Sara Small and the CSC Volunteers and Ushers; Mike Slate
and The Mid-Atlantic Ossa Museum (www.maossa.com) for allowing us to
use a 1940 Harley Davidson Knucklehead; Herbert Mann and TLP Photography;
Houpla, Inc., videographers; Center Stage, which very graciously let us use a
rehearsal room; Folger Shakespeare Library; Royal Shakespeare Company;
Hotel RL; Bin 604; Dan Hagerty and The DeVos Institute of Arts Management;
Tevin Thompson; Mount Royal Printing, Marianne Payne, and Steve Salisbury.
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ARTISTIC AND PRODUCTION STAFF

Director, Sound Designer lan Gallanar+
Production Manager Patrick Kilpatrick+
Assistant Director... Gerrad Alex Taylor+
Stage Manager Lauren Engler+
Technical Director, Lighting Designer, Set Decorator ... Daniel O'Brien+
Scenic Designer Kathryn Kawecki
Set Painter Lauren Engler+, Chester Stacy
Costume Designer Jacy Barber
Props Designer Mindy Braden+
Effects Designer, Set Decorator Chester Stacy
Music Director Nicholas Delaney+
Music Composer Chip Salerno
Violence Choreographer Chris Niebling+
Audience Services Manager Kelly Martin Broderick
Box Office Associate Shannon Nickey
House Managers ... Pam Forton, Tyler Groton, Mary Pohlig, Alice Stanley

On the cover: Michael P. Sullivan is Titus Andronicus. Photo by Teresa Castracane.

+CSC Company Member

hoop-la (hoop” 14), n. Slang.
| 1. bustling excitement or activity;

commotion.*
houp-la (hoop~” 14), n. 1. name of
Baltimore-based communications
= firm that creates excitement and
promotion for clients seeking cre-
In the heart of Downtown Baltimore and north ative solutions in digital media,
of the ‘I’nner Harbol?s:‘:t\z:s P::;tl::::eainsdog;: film, website production, and print
sevenh;ﬁ: :, ::sual dini?lg atmosphere. design. 2. As in HOUPLA, INC,
225 East Redwood Street, Suite
Open Monday through Friday, 8:30am - 2:00am 401; Baltimore, Maryland 21202;
Saturday through Sunday, 8:30am-2:00am T: 410.468.0300 C: 443.414.0654

*Kitch ntil 11 ki n
ftchen open until 11pm on weekends See also: houplastudio.com

111 Mercer Street, Baltimore, MD 21202

410.539.5818 | www.peterspourhouse.com HOUPLA INC

225 East Redwood Street / Suite 401
Baltimore, Maryland 21202

o
[T] 410.468.0300 - [C] 443.414.0654 h 0 up la

brooke.mcdonald@houplastudio.com

Peter’'s Pour House is a proud supporter

houplastudio.com
houplastudio.com

*The Random House Dictionary of the English Language,
The Unabridged Edition;1966, Random House, Inc., 1966
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Who's Who

k f
Matthew Gregory Caitlin
Ancarrow+ Burgess+ Carbone

4

Keegan Vince Kate
Cassady Eisenson+ Forton+

Lisa Rachael James
Hodsoll Jacobs+ Jager+

Seamus Joel Kelsey
Miller+ Ottenheimer Painter+

Michael P. Phil
Sullivan+ Vannoorbeeck

+CSC Company Member




Titus Andronicus
Synopsis

The brothers Saturninus and Bassianus are in contention for the Roman emperorship.
Titus Andronicus, Rome’s most honored general, returns from wars against the Goths
with their queen, Tamora, her sons, and her lover, Aaron the Moor, as captives. Her
eldest son is sacrificed by Titus; she vows revenge.

A new emperor
Titus is nominated emperor by his sister Marcus, one of Rome’s tribunes. Titus declines,
instead nominating Saturninus.

To seal the bond of friendship, the new emperor, Saturninus, offers to marry Titus's
daughter Lavinia. She, however, is already pledged to Bassianus. Saturninus, by now
infatuated with Tamora, makes her empress instead.

Revenge

Manipulated by Aaron, Tamora’s sons, Chiron and Demetrius, avenge their mother by
raping and mutilating Lavinia, and killing Bassianus. Aaron falsely implicates two of
Titus’s sons in this murder.

In his turn, Titus vows revenge and sends his surviving son Lucius to the Goths to raise
an army. Titus achieves his revenge by killing Tamora’s sons and serving them up to her
at a banquet, and then killing her.

He himself is killed by Saturninus and his death avenged by Lucius, who is made emperor.

-Courtesy of the Royal Shakespeare Company

"‘SHAKESPEARE TH EATER
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Titus Andronicus: Program note

A Powerful Imagination

Kevin J. Costa

Samuel Johnson, an early editor of Shakespeare, was no idiot - there needs no ghost
come from the grave to tell us this. But why is it that he, as so many others in the 421
years since Titus Andronicus first appeared, disparages the play? He even goes so far as
to deny that it's Shakespeare’s work at all. In the note on Titus, he writes,

“All the editors and criticks agree with Mr. Theobald in supposing this play spurious.
I see no reason for differing from them; for the colour of the stile is wholly different
from that of the other plays, and there is an attempt at regular versification, and
artificial closes, not always inelegant, yet seldom pleasing. The barbarity of the
spectacles, and the general massacre which are here exhibited, can scarcely be
conceived tolerable to any audience. ... Ravenscroft, who, in the reign of Charles Il
revised this play, and restored it to the stage, tells us in his preface, from a theatrical
tradition | suppose, which in his time might be of sufficient authority, that this play
was touched in different parts by Shakespeare, but written by some other poet.

I do not find Shakespeare’s touches very discernible.”

To be sure, Johnson is not alone in his critique; the play has troubled critics and readers

for generations. Audiences, however, tend to be transfixed — and often pleased - by the
blend of fascination and horror Titus generates. The play is, without question, Shakespeare’s
goriest, and, as is typical of his early work, the verse is more regular than we find in his

later efforts. One wonders, however, if critics like Johnson fixate on these qualities merely
to provide disinterested reasons for what are, in the end, their own moral or aesthetic
objections. In Shakespeare, we find what we go looking for, even if it includes alleged
evidence to allow one to disavow his hand in a work.

Shouldn’t we look, rather, at the play’s careful handling of how a family, country, and
empire crumble when a figure, as we'll see in the title character, fails to adapt to the
changing conditions of his time? Why not admire the wonderful manipulation of
dramatic tone of which Shakespeare is master? When we look this way, we find not only
the riches of Shakespeare’s dramatic sensibility and of his verse at this point in his career,
but we see the inauguration of themes and concerns that he'll return to in King Lear,
Macbeth, and Richard Il. How hard is it, with such a simple shift in critical disposition, to
realize that, yes, Titus Andronicus, too, with all its excesses and experimentation, was also
possible in Shakespeare’s powerful imagination?

Kevin J. Costa
CSC Education Director

" Johnson, Samuel. Johnson on Shakespeare, Ed. Sir Walter Alexander Raleigh. London: Henry Frowde, 1908.
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CAST, in alphabetical order

Matthew Ancarrow (Martius, Goth), a
CSC Company Member, has appeared
with CSC as Antipholus of Syracuse in

The Comedy of Errors, Renfield in Dracula,
Paris in Romeo and Juliet, Oliver in As You
Like It, Snug in A Midsummer Night's Dream,
and numerous other roles. He has also
performed with the National Theatre For
Children, Lexington Children’s Theatre,
and Landless Theatre Company. Recently,
Matthew composed original music for
the Maryland Ensemble Theatre’s
production of The Shape of Things.
www.matthewancarrow.weebly.com

Zach Bopst (Alarbus, Publius) appeared

in CSC's Romeo and Juliet as Gregory and
Friar John. Other roles include Orlando in
Baltimore Shakespeare Factory’s As You
Like it and Woodrow in Source Festival’s
new play, The Word and the Wasteland. He
holds a BFA in Acting/Theatre from Towson

Gregory Burgess (Aaron the Moor), a
member of CSC’s Resident Acting Company,
has performed in CSC'’s productions of The
Importance of Being Earnest, A Christmas
Carol, AMidsummer Night's Dream (2014,
2010), As You Like It, The Merry Wives of
Windsor, The Taming of the Shrew, Richard Ill,
The Merchant of Venice, Pride and Prejudice,
The Comedy of Errors, The Tempest, Twelfth
Night, Lysistrata, Much Ado About Nothing,
and Cymbeline. His training includes The
Martin Blank Studio, The Shakespeare The-
ater, and Howard University.

Caitlin Carbone (Quintus) is a CSC
Teaching Artist, and had roles in Romeo
and Juliet as a performance intern in 2012.
Recent work includes Hotspur in Henry

1V, Part One and Dromio of Ephesus in

The Comedy of Errors at Baltimore Shake-
speare Factory; Juliet in Romeo and Juliet
at Spotlighters Theatre; and Phoebe in
Cinderella: The Fairy God Mother’s Story at
the New York Children’s Theatre Festival.

University.
1
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Off stage, Caitlin works with Cohesion
Theatre Company as Director of Artistic
and Community Engagement, and helped
organize ParityFest Baltimore 2015 this
past summer. Caitlin holds a BFA in Theatre
Performance from Virginia Commonwealth
University.

Keegan Cassady (Bassianus) appeared as
Parolles in the CSC Under-30 production
of All's Well That Ends Well and Touchstone
in CSC’s As You Like It. He was Assistant
Director for CSC's Much Ado About Nothing.
Other acting credits include roles in The
Paper Game, A Bright Room Called Day,
Julius Caesar, and As You Like It. He directed
Body Armor with Unstrung Harpist and

was Playwright/Producer of The Immortal
Jellyfish with Avalanche Theatre Company.
He holds an MBA from George Mason
University and a BA with honors in Theatre
from the College of William and Mary.
www.cassady87.wordpress.com

Vince Eisenson (Saturninus), a member of
CSC's Resident Acting Company, has ap-
peared in CSC's Romeo and Juliet, A Christmas
Carol, A Midsummer Night's Dream, As You
Like It, Richard lll, The Taming of the Shrew,
and Cymbeline, among other productions.
Regional credits include #deathparty at
Longacre Lea; Kafka’s Metamorphosis and Ly-
sistrata at Synetic Theater; The Tooth of Crime
at WSC Avant Bard; The Imaginary Invalid at
Shakespeare Theatre Company; Romeo and
Juliet at Folger Theatre; and Julius Caesar at
Lean & Hungry Theater/WAMU 88.5.

Kate Forton (Goth, Vocalist, Ensemble),

is a CSC Associate Company Member and
the Marketing and Administrative Assis-
tant. She appeared as Duke Solinus in The
Comedy of Errors. She served as Assistant
Stage Manager for CSC's Much Ado About
Nothing (2015), The Importance of Being
Earnest, A Midsummer Night's Dream,
Antony and Cleopatra, The Taming of the
Shrew, Uncle Vanya, A Christmas Carol, and
Romeo and Juliet. In addition, she has

m Titus Andronicus

been a Dance Captain, ensemble member,
and singer for many CSC productions. She
holds a BA in Theatre Arts and Vocal Music
from Gettysburg College.

Lisa Hodsoll (Marcus Andronicus)
appeared last season as Marina in Uncle
Vanya and Miss Prism in The Importance of
Being Earnest. Recent area credits include
Maeve in Theater J's The Intelligent Homo-
sexual’s Guide to Capitalism and Socialism
with a Key to the Scriptures; Medea in No
Rules Theater’s Medea’s Got Some Issues;
Jane/Dot in Theater Alliance’s The Wonder-
ful World of Dissocia; and Miller at Studio
Theatre’s Edgar and Annabel. She holds a
BA, from University of Virginia.

Rachael Jacobs (Lavinia), a CSC Resident
Acting Company Member, has appeared
with CSC as Hermia in A Midsummer Night's
Dream, Juliet in Romeo and Juliet (2013);
and Lydia in Pride and Prejudice. Other
credits include Dorian Gray with Synetic

A Division Of Maury Donnelly & Parr, Inc.
www.mdpins.com
410-685-4625

Congratulations to CSC
for a very successful
first year in Charm City
- it’s been great having
The Bard in Baltimore!

The Arts Insurance Program is proud to provide
specialized insurance solutions to performing
Artists and Arts Organizations - let us develop

a program to suit your needs!




Theater; B*tch: A Play About Antigone with
Naked Theater; Art House with Idly Bent
Theater Company; and The Tempest with
Pallas Theater. She has also appeared with
Hampshire Shakespeare Company in The
Taming of the Shrew, and at Stella Adler
Studio in The Comedy of Errors and Some
Girls. She holds a BFA from NYU with train-
ing at Stella Adler Studio and Stonestreet
School of Film and Television.

James Jager (Demetrius) is a CSC Resident
Acting Company Member and Teaching
Artist. He has performed in CSC's Much
Ado About Nothing, Romeo and Juliet, A
Christmas Carol, Richard Il, A Midsummer
Night’s Dream, As You Like It, The Taming of
the Shrew, The Two Gentlemen of Verona, Ti-
tus Andronicus (2010), and Hamlet, among
many others. He is a Society of American
Fight Directors’' recognized Advanced
Actor/Combatant. He was Fight Consultant
on the Helen Hayes Award-winning Three
Musketeers at Synetic Theater. He is a grad-
uate student at Mary Baldwin College.

Seamus Miller (Chiron) is a CSC Resident
Acting Company Member. He has worked
as an actor, director, and teaching artist
with Longacre Lea, 1st Stage, Arts on the
Horizon, Spooky Action Theater, Imagina-
tion Stage, Young Playwrights’ Theater,
Educational Theatre Company, Annapolis
Shakespeare Company, The Washington
Revels, American Century Theater, and The
Baltimore Shakespeare Festival, among
others. Séamus graduated from Cornell
University and hold a BA in English and
Theatre Arts with additional training from
The Center for Movement Theatre and NYU
Tisch in Dublin. www.seamusactor.com

Joel Ottenheimer (Lucius), a CSC Teaching
Artist, is making his CSC debut. Other
acting credits include Amadeus at Center
Stage; As You Like It with The Shakespeare
Theatre Company; A Tale of Two Cities, The
Two Gentleman of Verona, and Sense and
Sensibility with Annapolis Shakespeare

Company; She Stoops to Conquer with Pal-
las Theatre Collective; A Midsummer Night's
Dream, The Tempest, Measure for Measure;
The Taming of the Shrew with Baltimore
Shakespeare Factory; and Romeo and Juliet
with the Shakespeare Alive! School Tour
for Maryland Shakespeare Company.

Kelsey Painter (Young Lucius), a CSC Com-
pany Member, has appeared in The Comedy
of Errors as Dromio of Syracuse, A Midsum-
mer Night's Dream as Peaseblossom (2014)
and Cobweb (2011); in The Merchant of
Venice as Lancelot Gobbo and Duke of Ven-
ice; and in Our Town as Emily Webb. Kelsey
has also worked locally with Live Action
Theatre, Pumpkin Theatre, Stillpointe The-
atre Initiative, Venus Theatre, Pallas Theatre
Collective, and Woolly Mammoth Theatre
Company. She holds a Bachelor’s degree in
Theatre Arts from Towson University.

Karin Rosnizeck (Tamora) is making her
CSC debut. She has appeared in Virus Attacks
Heart with Venus Theatre; Jarry Inside Out
with Spooky Action Theatre; Judgment at
Nuremberg with American Century Theater;
Happily Ever After with Ambassador Theater,
Gnaediges Fraulein and Lulu with WSC Avant
Bard, The Sculptress and Saving Myself for
Steve Martin with Baltimore Playwrights Fes-
tival; The Marriage of Maria Braun with Scena
Theater; Stop Kiss and Boeing Boeing with

Titus Andronicus ﬂ



No Rules Theater. She holds an MA in English
and French literature, and graduated from

Theatre Lab Honors Conservatory.

Amal Saade (Nurse, Tribune) is making
her CSC debut. She has performed in
#deathparty with Longacre Lea; A Bright
Room Called Day with NuSass; Living Out
with GALA Hispanic Theatre; You Can't
Get a Decent Margatrita in the North Pole
and Tell-Tale with Grain of Sand Theatre;
Much Ado About Nothing with Taffety Punk
Theatre; Mikveh and The Moscows of Nan-
tucket with Theater J; and Cinderella and
Her Sisters with Olney Theatre. She holds a
BA in Theatre from the University of North
Carolina and an MA in Theatre Education
from Catholic University.

Michael P. Sullivan (Titus Andronicus) is
a CSC Resident Acting Company member.
His performances with CSC include the
roles of Escalus (2015) and Montague
(2013) in Romeo and Juliet; Bob Cratchit in

89> W/ TMD
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A Christmas Carol, Duke of York in Richard
II, Ford in The Merry Wives of Windsor, Drac-
ula in Dracula, Prospero in The Tempest,
Benedick in Much Ado About Nothing
(2010), Cassius in Julius Caesar, Pistol in
Henry V, LeBret in Cyrano de Bergerac, Oli-
ver in As You Like It, Doc Gibbs in Our Town,
The Duke in The Two Gentlemen of Verona.

Phil Vannoorbeeck (Mutius, Aemilius) is
making his CSC debut. He has appeared
as Touchstone in As You Like It with the
Baltimore Shakespeare Factory; Milo in

13 Dead Husbands with Cohesion Theatre
Company; Brad Majors in the Rocky Horror
Show with Spotlighters Theatre; and James
Monroe in Bloody Bloody Andrew Jackson
with the Highwood Theatre Company.

ARTISTIC and TECHNICAL CREW and
PRODUCTION STAFF

lan Gallanar (Director, Sound Designer,
Founding Artistic Director) In addition to
founding the Chesapeake Shakespeare
Company in 2002, lan has worked as a
professional actor, director and writer for
more than 125 professional productions.

His career as a professional Artistic Director
spans more than 20 years. His directing
credits with CSC include productions of Ro-
meo and Juliet (2015 and 2003), Uncle Vanya
(2015), Twelfth Night (2002), A Midsummer
Night's Dream (2005, 2010, 2014), King Lear
(2006), Macbeth (2007), Lysistrata (original
adaptation, 2010), Our Town (2011), Richard
11 (2012), The Taming of the Shrew (2013),

The Merry Wives of Windsor (2014), and A
Christmas Carol (original adaptation, 2014).
lan created the “movable”format for CSC
productions in which audiences travel with
the actors through the action of the play in
multiple outdoor settings. With CSC's Educa-
tion Department, he created the CSCorps, a
unique educational program in which high
school students create and produce live pro-
ductions of Shakespeare in a collaborative
working environment. Previously, lan has
served as Artistic Director for the National
Theatre for Children, Minnesota Shakespeare



in the Park and the Repertory Theater of
America. lan is a proud new member of the
distinguished National Theatre Conference;
a Helen Hayes Tribute Award, Telly Award
and Howie Award (Howard County Arts
Council) winner; and the recipient of the
Distinguished Alumni Award from Indiana
University of Pennsylvania.

Lesley Malin (Managing Director), a found-
er of Chesapeake Shakespeare Company,
has served as its Managing Director since
2003. She also works as an actress, playing
such roles with CSC as Lady Bracknell in The
Importance of Being Earnest, Lady Macbeth,
Beatrice (2010), Mrs. Bennet, the Queens

in Richard Ill and Cymbeline, Alithea in

The Country Wife, Titania in A Midsummer
Night's Dream (2005), and Mrs. Fezziwig in A
Christmas Carol. She is a former Managing
Director and current Trustee of the Lark Play
Development Center in New York City, and
a former Vice President and Treasurer of the
international Shakespeare Theatre Associa-
tion. She is a graduate of Washington Uni-
versity in St. Louis, NYU’s Arts Management
program and Leadership Howard County.

Jacy Barber (Costume Designer) is a theat-
rical artist specializing in costume, puppet,
and object design. She has designed world
premiere productions for The Kennedy
Center and U.S. Botanic Gardens, The
Welders, Field Trip Theatre, Contradiction
Dance, Ballet ADI, Queens Theater In The
Park, AndHow! Theatre Company, and Fred
Ho. She co-founded the D.C.-based Not A
Robot Theatre Co., whose original produc-
tion of The Clocks earned the Capital Fringe
Festival’s Director’s Award. She holds a BA
from Sarah Lawrence College, where she
studied costume design and puppetry,
and an MS in Environmental Studies from
Antioch University New England.

Elizabeth Berman (Financial and Devel-
opment Manager) has a Master of Arts de-
gree in Arts Admininstration from Goucher
College and two bachelor’s degrees from

Johns Hopkins University. Liz is a classically
trained musician who teaches at The Music
Institute at HCC.

Mindy Braden (Props Designer, Wardrobe
Assistant), a member of CSC’s Resident
Technical and Design Company, has served
as Props Designer for Much Ado About
Nothing, Romeo and Juliet, The Importance
of Being Earnest, A Christmas Carol, A Mid-
summer Night's Dream (2014), Dracula, The
Merry Wives of Windsor, and As You Like It;
as Stage Manager for productions includ-
ing Pride and Prejudice, Richard Ill, Taming
of the Shrew, and Antony and Cleopatra; as
Backstage Manager for As You Like It; and
as Costume Designer for The Merry Wives of
Windsor, among her many credits.

Kelly Martin Broderick (Audience Services
Manager) is finishing a Bachelor’s degree at
the University of Maryland, Baltimore Coun-
ty, in Gender and Women'’s Studies. Kelly

is a visual artist whose work was recently
included in“Ordinary Woman," a show at the
Howard County Center for the Arts.

Nick Delaney (Music Director) is CSC's
Resident Musician. He has appeared in
The Comedy of Errors, Romeo and Juliet,
Uncle Vanya, A Christmas Carol, A Mid-
summer Night’s Dream, As You Like It, The
Taming of the Shrew, and The Two Gentle-
men of Verona; and was Music Director for
Much Ado About Nothing and The Merry
Wives of Windsor. He also music directed
and appeared in 13 Dead Husbands with
Cohesion Theatre Company and partic-
ipated in ParityFest Baltimore. He has
played guitar and/or bass for musicals at
University of Maryland, Children’s Theatre
of Annapolis, Laurel Mill Playhouse, and
Stevenson University.

Tom Delaney (Musician/guitar) performs
with the Pasadena Theatre Company and
the Catonsville Theater Company and has
appeared in Camelot, A Christmas Carol,
It's a Wonderful Life, Arsenic and Old Lace,
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1776, Fiddler on the Roof, and Filming the
Honeymooners. He also played guitar for
Godspell with Pasadena Theatre Company.
He appeared in the Cabaret Night spon-
sored by Silhouette Stages in Columbia.
Tom plays guitar and harmonica with the
Selby Jam Band and the Holy Family
(Davidsonville) Lifeteen Band. He has a
solo show regularly at senior centers,
social clubs, and local night spots.
tomdelaney.weebly.com

Lauren Engler (Stage Manager, Set Painter)
is a CSC Company Member. She has been
Stage Manager for CSC's Uncle Vanya, Richard
Il, Romeo and Juliet (2015), and Romeo and
Juliet (2014) educational touring production.
With CSC, she recently appeared as Hippoly-
ta in AMidsummer Night's Dream and the
Courtezan in The Comedy of Errors. Locally,
Lauren has performed Poe’s Last Stanza with
Do or Die Productions; Coriolanus with Co-
hesion Theatre Company; and Sweeney Todd
with Stillpointe Theatre. She holds a BA with
honors in Performance Theater and Studio
Art from High Point University.

Chris Engler (Musician, drums) is making
his CSC debut. Chris was recently Assistant
Director of Get Smart at The Children’s
Theater of Annapolis. He last appeared on
stage at High Point University as Big Harp
in The Robber Bridegroom. Chris holds a BA
in accounting and finance and recently
completed his MBA.

Kathryn Kawecki (Set Designer) is a Bal-
timore-based set and costume designer.
She has designed for 1st Stage (Now
Comes the Night, The Good Counselor, and
Old Wicked Songs ); CATF (Ages of the Moon,
Race); Ballybeg, NYC (The Taste of It, Broken
Fences); New Repertory Theatre, Boston
(DollHouse, RENT); Capital Rep, Albany
(Anna in the Tropics); and LOCAL Theatre
Co., Boulder (Elijah), among others. She

is an adjunct professor for Gettysburg
College. www.kawecki-art.com
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Ron Heneghan (Director of Community
Engagement) is the administrator of CSC
community programs and school mati-
nees. With CSC, he has appeared as Ben-
edick in Much Ado About Nohting, Astrov

in Uncle Vanya, Clarence in Richard Ill, and
Mr. Webb in Our Town. His regional credits
include Everyman, Fords, Olney, Spooky
Action, Philadelphia Shakespeare, Seattle
Rep, Merrimack Rep, Huntington Theatre,
Lyric Stage of Boston, Utah Shakespearean,
Second Story, and PCPA Theatrefest; and
six seasons at the Pennsylvania Shake-
speare Festival. He holds an MFA from Uni-
versity of Washington. SAG-AFTRA, AEA.

Patrick Kilpatrick (Production Manager,
Director of Programming) is a founding
member of CSC. Patrick directed the CSC
productions of As You Like It, The Two Gentle-
men of Verona, The Tempest, The Taming of
the Shrew, and Troilus and Cressida. He has
appeared onstage in Richard Il and numer-
ous other CSC productions. He has choreo-
graphed fights for many CSC productions
and has been the Production Manager for
every show since January 2010.

Kristina Lambdin (CSC Resident Costume
Designer, CSC Business Manager). Some of
her costuming credits include CSC's Much
Ado About Nothing, A Midsummer Night's
Dream (2014, 2011, and 2005, and winning
the Greater Baltimore Theater Award for
the 2005 production); The Importance of
Being Earnest; The Taming of the Shrew (2006
and 2013 productions); Romeo and Juliet
(2003, 2012 and 2015 productions); A Doll’s
House; As You Like It (Broadway World Best
of Baltimore Award); and The Country Wife.
Broadway World named her as a top artist
of the 2007 Baltimore Theatre. For more
than a decade, she served as the Costume
Supervisor for the Baltimore Opera Compa-
ny and then Lyric Opera Baltimore.

Michael Lonegro (Light Board Operator)
has operated lights for CSC's A Midsummer
Night's Dream, A Christmas Carol, Uncle



Vanya, The Importance of Being Earnest, and
Romeo and Juliet.

Laura Malkus (Development Director)
previously served as Director of Annual
Giving at Roland Park Country School, and
prior to that served as the coordinator

for its record-breaking $25 million capital
campaign. In her personal time, Laura is a
performer and writer.

Shannon Nickey (Box Office Associate)
studied theater at Salisbury University and
California University of Pennsylvania, and
currently is studying Psychology at The
University of Baltimore.

Daniel O’Brien (Technical Director, Set Dec-
orator, Lighting Designer) is CSC's Resident
Technical Director. A founding member

of CSC, Daniel has performed, designed
scenery and lights, and served as Technical
Director for many productions, among

other jobs too numerous to name. He has
overseen the construction of CSC's new
theater in Baltimore and designed the sets
and lighting for the inaugural season plays A
Midsummer Night's Dream, Richard Il, Romeo
and Juliet, and A Christmas Carol. Daniel is
also a musician, and composed the music for
CSC's first production in 2002, Twelfth Night.

Sara Small (Volunteer Coordinator)
recruits and oversees the many volunteers
and ushers who assist during productions.

Chester Stacy (Effects Designer, Set Dec-
orator, Scenic Painter) of Chester Creates
LLC has done set design and construction
for CSC's Uncle Vanya and The Importance
of Being Earnest; Red Branch Theatre’s Bring
It On the Musical; and First Baptist Church
of Glenarden’s The Uncut Coming of Christ.
His projects have included set decoration
for House of Cards; display graphics and
installation for Howard County Library,
Mill No. 1, Long Reach Village Center,

and Pax River Naval Air Station; sculpture
fabrication for the AVAM Kinetic Sculpure

Race; and production design for Eduardo
Sanchez’s The Night Watchmen.

Chris Niebling (Violence Choreographer)
also designed fights for CSC's Romeo and
Juliet. He is a CSC Company Member, the
Co-Artistic Director of Live Action Theatre,
and an Artistic Associate for The Inkwell.
He is a recognized Advanced Actor/Com-
batant and member of The Society for
American Fight Directors. He has worked
as an actor, director, and fight choreogra-
pher at many regional theatres including
the Washington National Opera, Baltimore
Opera, Pallas Theatre Collective, Red Eye
Gravy, Journeyman Theatre, Rorschach
Theatre, Solas Nua, Washington Shake-
speare Company, The Hatchery Festival,
Catalyst Theatre Company, and Rep Stage.

Chip Salerno (Composer) is an indepen-
dent composer of unique electronic and
orchestral music. He has been playing
music since the tender age of 5, beginning
his musical exploits on the accordion.
Chip has studied Double bass, Tuba and
Piano (as well as the aforementioned
accordion). He has degrees in composition
and theory. His work is included in several
production music catalogs and he holds
degrees in Music Composition and Theory.
You can hear more of his work here:
https://soundcloud.com/chip-salerno

Gerrad Alex Taylor (Assistant Director), a
CSCResident Acting Company Member,
appeared as Claudio in CSC's Much Ado
About Nothing, Romeo in CSC's Romeo and
Juliet school tour (2014), and Young Scrooge
in A Christmas Carol. He appeared as Petru-
chio in The Taming of the Shrew with Pallas
Theatre Collective, The Host in The Merry
Wives of Windsor at The Great River Shake-
speare Festival, and Proteus in The Two Gen-
tlemen of Verona at the Shakespeare Festival
St. Louis. He holds a BA in Neuroscience from
The Johns Hopkins University and an MFA in
Performance from the University of Nevada,
Las Vegas. Gerrad-Alex-Taylor.com
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hn 0'Keeffe

Give the gift of live theatre:

mini-subscriptions for our 2016
season shows.

Your friends and family will compliment your
great taste and thoughtfulness.

Treat yourself, too. If you've been a single-ticket
purchaser, try on a 2016 mini-subscription. It's
calorie-free and a great value that fits your wallet
size. Think of how much wicked fun you'll have.

Included in the mini-subscription are:

o Wild Oats — a runaway romantic comedy from
the 1700s, about a sea captain, his AWOL son, and
a beautiful woman who knows their secrets, by the
Irish playwright John 0'Keeffe.

© Macbeth— Shakespeare’s masterpiece of magic
and midlife crisis. Join us in April as we take part

in the international commemoration of the 400th
anniversary of Shakespeare’s death.

e The Three Musketeers — Swashbucklers,
unite! Bring a picnic and a bottle of wine for Alexandre
Dumas’s sword combat spectacular, outdoors at the
PFI Historic Park in Ellicott City.

By William Shakespeare
April 15 - May 1, 2016
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MUSKETEERS

By Alexandre Dumas
June 24 - July 24, 2016

Mini-Subscription
7 South Calvert Street, Baltimore
Sa I es Sta rt www.ChesapeakeShakespeare.com
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Capital Campaign Donors

This remarkable theater exists thanks to the generous support of our capital
campaign contributors. We are deeply grateful. This list of donors of $1,000 or
more is current as of September 14, 2015. Please contact us at (410) 244-8571
if we have inadvertently omitted your name.

($3,000,000+)
The Helm Foundation

($250,000-$999,999)

The Abell Foundation

Charlton and Patrick
Hughes

State of Maryland

($100,000-$249,999)

The City of Baltimore

France-Merrick
Foundation

PNC Foundation

M&T Bank

Charles and Mary Kay
Nabit

($50,000-$99,999)

The Jacob and Hilda
Blaustein Foundation

Dana DiCarlo and Scott
Plank

Middendorf Foundation

James and Mary Miller

The Rouse Company
Foundation

The Dorothy Wagner
Wallis Charitable Trust

($25,000-$49,999)

The William G. Baker,
Jr. Memorial Fund,
Creator of the Baker
Artist Awards, www.
bakerartistawards.org

Robin and Don Hough

Howard Bank

Jenny and Jay Leopold

The John J. Leidy
Foundation

Earle W. Pratt Ill and Kelly
Emerson

Transamerica

The Warnock Foundation

Mary Jo and Ted Wiese

m Titus Andronicus

($10,000-$24,999)

Anonymous

Isabelle Anderson

BGE

Brown Advisory

Jan and Bob Busch

Alexandria, Eliza, Karsten,
and Lize Davis

Downtown Partnership of
Baltimore

Michael and Kris Gitlin

Ann and Michael Hankin

Ruby and Robert Hearn

Bob and Gladi Helm

Barbara and Samuel
Himmelrich, Sr.

Laddie Levy

Lupin Pharmaceuticals

Mary Ellen Moorman

Stephen and Joanne
Malin

Miles and Stockbridge
Foundation, Inc.

Daniel and Heidi Moylan

A. Lynne Puckett

Emily and John D.
Rockefeller, V

David and Treva Stack

Michael and Joanna
Sullivan

Southway Builders

The T. Rowe Price
Foundation

The Venable Foundation

The Vitullo Family

($1,000 - $9,999)
The Allegis Group
Anonymous, in honor of
David and Irene Tabish
Anonymous, in memory
of Frances J. Thomas
Anonymous, in memory
of Susan Irene Kautz
Charlie and Kathy Beach
Elizabeth and Ira Berman
The Bihn-Wallace Family

Laura Boydston and
Robin Suleiman

Sherilyn Brinkley and Jeff
Brotman

Steve and Lori Bruun

CareFirst BlueCross
BlueShield

Susan and Geoff Carey

Jorge and Anne Celaya

Glenn and Renate
Charlow

Yara Cheikh and Firmin
DeBrabander

Cho Benn Holback +
Associates

Jane Coffey and Art
Renkwitz

Dan Collins, Friend of CSC

Betsy Compton and Eric
Grubman

Jeffrey and Carolyn
Crooks

Ken DeFurio

John C. Eisner and
Jennifer Dorr White

The Fishell-Shaffer Family

Bruce and Lindsay
Fleming

Scott and Carole
Greenhaus

The Hecht-Levi
Foundation

Pamela and Samuel
Himmelrich, Jr.

Jerry Hicks, in honor of
his mother Babs Hicks

Eva P. Higgins

Hill and Company
Realtors

Mark A.G. Huffman

Andrew Kent

Deborah Peeples Kent

The Kiehne Family

The Klatt Family

Robert and Susan Knox

Michael Lanci, Christina
Schlegel, and Miles
Lanci

Legg Mason Global Asset
Management

Bea and Norm Leopold

Robert Lienhardt and
Barbara Leons

Frank P. Mancino

Maury, Donnelly and Parr
- the Arts Insurance
Program

Jack and Donna McCann

William Miller

John and Moira Monk

Frank B. Moorman

Roxanne Nisbet

Dan O'Brien and Jeannie
Anderson

Linda and Jeff Pieplow

Susan H. Pratt

Paul and Jennifer
Oxborough

Susan and Alan Rafte,
in honor of David and
Irene Tabish

Anne and Peter Rogers

Michael and Sharon
Runge

Clair Zamoiski Segal

Stanley Black and Decker

Brenda and Walter Stone

Irene and David Tabish

Paul J. and Chandler M.
Tagliabue

Richard B. Talkin Family
Fund

Kim and George Tilton, Jr.

Hutch and Susan Vernon

Mary Jo and Charles L.
Wagandt Il

Dr. Timothy Weiner and
Family

Marcia and J.W. Wood, Il




Artistic Programming, Education, and
Operations Donors

A theater is so much more than a building. It is a living, breathing community where
audiences and actors meet to create art that enlightens, inspires, transforms, awes,
and entertains. We are grateful for your gifts that support this artistry, our outreach
and education programs, and our operations. This list recognizes gifts of $50 and

greater, received as of September 14, 2015.

The FRIENDS of A
Chesapeake Shakespeare Company Individual Donors

Benefactor ($5,000+)

Joe and Lou Ann Gallanar,
in honor of lan Gallanar

Scott Helm

Lesley Malin

Vivian and Robert Manekin

Mary and James Miller

Emily and John D.
Rockefeller, V

Chip and Rhona Wendler

Ted and Mary Jo Wiese

Patron ($2,500+)

Anonymous, In Memory of
Susan Irene Kautz

Hon. Charles E. and Marcia
Moylan

Walter and Brenda Stone

Friend ($1,000+)

Anonymous (3)

Michael and Teri Bennett

Laura Boydston and Robin
Suleiman

Kevin Burke

Virginia Tyler Campbell

Jane Coffey and Art Renkwitz

Dan Collins

Jeffrey and Carolyn Crooks

John C. Eisner and Jennifer
Dorr White

The Flieger Family

lan Gallanar

Frank Gannon

Judith Golding and Robert
Brager

Lily Hill

Robin and Don Hough

Susan B. Katzenberg and
Herbert M. Katzenberg
In Memory of Gloria
Balder Katzenberg

Robert Lienhardt and
Barbara Leons

Celia and Angel Mata, Jr.

Jack and Donna McCann

Thomas and Janet McGlynn

Wade and Nancy
Meadows

Dan and Heidi Moylan

Linda and Jeff Pieplow

Walter and Mary-Ann
Pinkard

John and Carrie Pirie

Earle W. Pratt Il and Kelly
Emerson

Robert Prince

Nan Rohrer

Sharon and Michael Runge

Clair Zamoiski Segal

Scott and Sharon Stewart,
CE Science Inc.

Michael P.and Joanna
Sullivan

Paul J. and Chandler M.
Tagliabue, in honor
of Emily and John
Rockefeller

Dr. Tim Weiner

Player ($500+)

Anonymous (2)

Stephen Andersen

Dr. Murry Bentley and Ms.
Linda Clark

Yara Cheikh and Firmin
DeBrabander

Hacky Clark and Peter
Dubeau

Felix and Debbie Dawson

Bruce and Lindsay Fleming

Jesse and Carol Gardner

Heneghan Family Fund

Mr. and Mrs. Bill Heneghan

George Higgins

Barbara Hulka

Sam Peters and Suzanne
Hurst

Chris and Mary Ellen
Kiehne

Tim and Jennifer Kingston

Frank B. Moorman

David and Betsy Nelson

Brian and Carolan Stansky

William Sweet

Marguerite Villasanta

Charles and Mary Jo
Wagandt

$250+

Anonymous (3)

Anne Agee

Art Seminar Group

Dr. Martha J. Connolly

Dr. Mary Catherine Beach

Glen R. Goodwin and Dr.
Jennifer L. Cooper

The Fletcher-Hill Family

Sara W. Levi

Diane Maloney-Krichmar

Keenan and Natasha Rice

Mr. and Mrs. David B.
Shapiro

Chip and Cheryl Smith

George C. and Holly G.
Stone

Drew Tagliabue and Mark
Jones, in honor of The
Rockefeller Family

Dr. Cheryl Torsney and Eric
‘E-Mann’Hansmann

Alice L. Tracy

Mr. and Mrs. Jay M. Wilson

$100+

Anonymous (4)

Anonymous, in honor
of John and Emily
Rockefeller

Martin and Gina Adams

George and Frances
Alderson

Paul Allison and Frank
Branchini

Clifford Amend

Charlie and Kathy Beach

Steve Beall and Carmel
Roques

Lenora Blum

Joan K. Braden

Jennifer Burdick

Robert Burke and Helen
Blumberg

Susan R. Buswell

Joseph and Meredith
Callanan

Sue and Drew Carlson

Erica and Harry Cikanek

Dale Connelly

Mary S. Cooper

Margaret M. Cronan,
in honor of Michael,
Joanna, and Max
Sullivan

Roger and Brenda Cutter

Jane Dambrogi

George Dappert and Judy
Wixted

Patricia Delk-Mercer and
Raymond Mercer

Claudia and Phil Diamond

David and Emily Demsky

Mary Alane Downs and
Christopher P. Downs

David and Marian Entin

Nicole Epp

Valerie Fenton and
Christopher Niebling

Mr. and Mrs. William A.
Feustle

Dr. Dale J Fixsen and
Elizabeth A. Fixsen

Pamela S. and Kate Forton

Mike and Anne Foss

R. James Fritsch

Jacquelyn Galke

Mrs. Jane R. Geuder

Mike and Colleen Gottleib

David Gordon

Scott and Kate Graham

Sue Griffey and John
Oetting

Guy and Pam Guzzone

Ruby and Robert Hearn

Pat Hendrickson

Mr.and Mrs. Frank M.
Heneghan

Ron Heneghan

Sue L. Hess

Mr. and Mrs. John
Hilgenberg

Kathy Hogue and Nick
Sommese

K.C. Hopson

Katharine Hudson and
Gregory Scott Otto

Carol and William Hylton

The Iverson Family

Mike and Connie Jack

Mily Jenkins and Family

Patricia Jonas
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Individual Donors, continued

The Kaiser-Jones Family

Kathryn Elizabeth Kelly

The Klipp-Lischner Family

Andrew Kotys and Mary
Becker

Kathleen Kougl

Stephen D. Landy

Stephen and Joanne Malin

Charles Mannion

Jeanne Marsh

Michael and Lucia Martin

Audrey Maynard

Edward and Lucille
McCarthy

Steven and Mary McKay

Daniel and Patricia
Medinger

Mr. and Mrs. Francis G.
Miller

Ken Moss and Patryce Toye

Rhonda and Paul Nowacek

Lynne O'Brien

Lee and Marilyn Ogburn

Anne Parshall

Dorie Passen

Dr. Maya Paul

Rebecca S. Pearlman

Elizabeth Plunkett

Wanda Prather

Mickey and Marian Raup

Charles A. Rees

Mr. and Mrs. Arthur
Renkwitz, Sr.

Samuel Rogers

Joan Saxton

Sarah Sette and Aaron
Schneiderman

Mary Ann and Chuck
Scully

Herbert and Susan
Shankroff

Judy Sheldon and Chris
Gorman

Diane Six

Susan Smith

Mary Soules

The Stansbury Family

Paul and Amy Stone

Alan Stubbs and Jean
Frank

Joan Sullivan

Sandra and Lawrence
Taub

Michael L. Terrin and Bess
Keller

Francis Thompson

Leon and Lorraine Ukens

The Velapoldi Family

Sandra Welty

D. Kemater White, Jr.

Beverly Winter, in memory
of Jackson B. Winter

Jenny Wright and Josh
Osborne

m Titus Andronicus

SUPPORTERS ($50+)

Anonymous (4)

George and Julia Alderman

Paul and Irene Aldridge

Michael Alto

Geraldine and William
Beach

Linda Benson

Mr.and Mrs. A. Stanley
Brager, Jr.

Joan Castellan

Patricia and David Chason

John Collum

Janet Curnoles

Sarah Curnoles

Patrick Donellan

Tim Dugan

Katherine Dunleavy

George C. and Elaine
Farrant

Frank Fillmore

Lillian and Marc
Fowler-Young

Frances Frattali

Donald S. and Gail R. Gann

Tom Granger

Kathryn Gunkel

Donald and Antoinette
Kellaher

Leon and Lucy Keller

Dennis Kelly, in honor of
Kathryn E. Kelly

Wallace Kleid

James Knighton

Marlee and Paul Lindon

John and Janet Linnehan

Dr. Fran McCabe

Roger Meade and Sherrie
Black

Stuart and Carolyn Meister

Lenore Meyers

Joanne Midla

Alvin and Sue Miller

James Minter, in honor
of Emily and John
Rockefeller

Jennifer Munch, in memory
of Thomas L. Munch

Mary and Joan Myers

Janet and Douglas Neilson

Toni Polansky

Gale Rasin

Nicole Ripken

Thurman Scott, Il

Cara J. Shaffer

Barrie and Richard Sigler

Lyle Blake Smythers

Jeffrey and Kathleen
Sprague

Margaret Sullivan

Curtis Tatum

Carl J. Thistel

Angus Vail

Karen Wessel

Suellen Wideman &
Virginia Shimak

Lisa A. Wilde

Dianna and Wayne
Wilhelm

Dovie Wingard and
Richard and Lola Lorber,
in honor of Emily and
John Rockefeller and
family

Paul and Karen Winicki

Dr. John Wisor and Ms.
Jane Knighton

Carol and Ron Zielke

Carolyn and Mark
Zimmerman, in honor of
Dr. Loy Zimmerman

CORPORATE,
FOUNDATION, AND
GOVERNMENT
SUPPORT

The Allegis Group

AmazonSmile Foundation

The William G. Baker,

Jr. Memorial Fund,
creator of the Baker
Artist Awards, www.
bakerartistawards.org

Baltimore City Foundation

Mayor Stephanie Rawlings-
Blake and the Baltimore
Office of Promotion and
the Arts

The Benevity Community
Impact Fund

BGE

The Campbell Foundation

CareFirst BlueCross
BlueShield

Casey Matching Gifts

CGA Capital

Cho Benn Holback +
Associates, Inc.

The Columbia Association

What makes
Shakespeare so great?

The Community
Foundation of Howard
County

Corrigan Sports
Enterprises

Exelon Foundation

Gordon Feinblatt, LLC

The Helm Foundation

Howard County Arts
Council, through a grant
from Howard County
Government

JustGive.org

Leap Day Media

Lupin Pharmaceuticals

Dr. Frank C. Marino
Foundation Inc.

M&T Charitable
Foundation

Macy’s Foundation

Maryland State Arts
Council

The Sylvia Meisenberg
Endowment for
Shakespeare Education

The Morris A. Mechanic
Foundation

Microsoft

Peter’s Pour House

Powell Recovery Center

Southway Builders

The Wells Fargo
Foundation

United Way of the National
Capital Area

WNET/PBS

IN-KIND SUPPORT

Miles and Stockbridge

NeuroFury

Thomas Tamarkin - Night
Tech Industries

Mary Jo Tydlacka

Venable, LLP

The Wine Bin

Bin 604

-Our FRIENDS do.

Please consider becoming a Friend of CSC.
More information at chesapeakeshakespeare.com
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STAFF

lan Gallanar, Founding Artistic Director

Lesley Malin, Managing Director

Patrick Kilpatrick, Director of Programming

Laura Malkus, Director of Development

Elizabeth Berman, Finance and Development Manager

Jean Thompson, Communications Manager

Daniel O’Brien, Technical Director/Facilities Manager

Ron Heneghan, Director of Community Engagement

Kevin Costa, Education Director

Kristina Lambdin, Resident Costume Designer

and Business Manager

Kelly Martin Broderick, Audience Services Manager

Shannon Nickey, Box Office Associate

Russell Laury, Porter

Kate Forton, Marketing and Administrative Assistant

Sara Small, Volunteer Coordinator
Scott Alan Small, Concessions Czar

OUR CREATIVE MEDIA TEAM

Sandra Maddox Barton, Graphic Design
Todd M. Zimmerman Design, Graphic Design
Bridget Parlato, Graphic Design

Teresa Castracane, Photography

Leap Day Media, Program Advertising

RESIDENT ARTISTS

Isabelle Anderson, Distinguished Artist in
Residence

Scott Alan Small, Associate Artistic Director

Nellie K. Glover, Resident Choreographer

Scott Farquhar, Resident Musical Director

Teresa Castracane, Resident Text Coach

RESIDENT ACTING COMPANY

Gregory Burgess Ron Heneghan Patrick Kilpatrick Michael P. Sullivan
Nick Delaney Rachael Jacobs Lesley Malin Gerrad Alex Taylor
Vince Eisenson James Jager Seamus Miller
Daniel Flint Kathryn Elizabeth Kelly ~ Molly Moores
Jose Guzman Jeff Keogh Scott Alan Small
RESIDENT TECHNICAL AND DESIGN COMPANY ASSOCIATE MEMBERS
Mindy Braden Kristina Lambdin Jeannie Anderson Marilyn Johnson
Teresa Castracane Mary Hoffman Pohlig Steven Beall Katie Keddell
Sarah Curnoles Daniel O'Brien Erin Bone Steele Jenny Leopold

Scott Farquhar
Nellie K. Glover
Heather C. Jackson

Sandra Welty
Haley Raines Young

CSC ENSEMBLE
Lizzi Albert Travis Hudson
Matthew Ancarrow Frank B. Moorman
Kecia Campbell Laura Rocklyn
Blythe Coons Robby Rose

Dave Gamble

The Ch

ke Shal

Shannon Listol Wilson
Frank Mancino

Mike Boynton
Heidi Castle-Smith

Jenny Crooks Julian Elijah Martinez
Lauren Engler Michele Massa
Karen Eske Tami Moore

Valerie Fenton
Ashley Ruth Fishell
Kate Forton

Christopher Niebling
Kelsey Painter
Christina Schlegel

B.J. Gailey Dave Smith
Kate Graham David Tabish
Scott Graham Nathan Thomas
Ty Hallmark Wayne Willinger

e Company creates performances and education programs out of

great classic theater. Classic plays can be awfully good, but only if they speak to their audience and
the community in a way that is dynamic, personal, and pleasurable. We do plays that people like and
we perform them in innovative and intimate ways that intensify the connection between audiences
and artists. We do this because we want to know what makes Shakespeare so great — and we ask
our audience and our community to explore that question alongside us.

Chesapeake Shakespeare Company is a 501¢3 nonprofit organization.

Chesapeake Shakespeare Company
7 South Calvert Street, Baltimore, MD 21202
Office: 410-244-8571

Box Office: 410-244-8570
www.ChesapeakeShakespeare.com
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gou don't need a Ph.D.
to understand why
Roland Park Place is
the right choice.

How To Keep Your Imagination Racing.

Healthy minds make for healthy bodies.
And nowhere does it apply more than at
Roland Park Place. It's true, we do have
delectable dining, exceptional amenities
and well-designed apartment homes
and cottages.

But it's the intellectual stimulation that
attracts so many residents. Perhaps this is
why engaging individuals from all walks
of life have chosen to live here. Residents
enjoy world-class musicians and lecturers discussing a variety of topics.
They also participate in a range of special interest clubs, creative arts,
wellness classes, singing groups and more.

There are reqular outings to local cultural attractions such as Everyman
Theater, Centerstage, the Meyerhoff, the Lyric Opera House and Shriver Hall,
as well as Kennedy Center ballets. We take excursions as far afield as
New York, Philadelphia, Washington, D.C. and Ocean City. In fact, at
Roland Park Place the possibilities are as endless as your own imagination.

Why not learn more right now?
Call (410) 243-5700 or visit \/
RolandParkPlace.org
830 W. 40th St. Baltimore, MD 21211
(410) 243-5700 rolandparkplace.org %]&’Zalcl)ark@/acg

@ La The educated choice.
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