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The Friendly Shakespeare is a terrific 
book written by Norrie Epstein. It’s 
not a famous book, but one I like 
very much. She wrote the book for 
people whose introduction to Shake-

speare was marred by an ineffectual 
high school English teacher. Some of 
us are lucky enough to have amaz-
ing teachers who love Shakespeare 
for all the right reasons and have 
the gift to share the excitement of 
Shakespeare with us.  Some of us 
(like me) had a difficult introduction 
to Shakespeare.  

I fumbled through Romeo and 
Juliet, not really understanding 
the weird punctuation or how 
the words appeared on a piece of 
paper.  My experience with Julius 
Caesar was entirely forgettable.  It 
was only performed as a series of 
memorized monologues by each 
member of our ninth-grade class 
(with little or no guidance). Final-
ly, there was A Midsummer Night’s 

Dream.  The local college was 
presenting the play and our Shake-
speare class student teacher was 
playing Hermia. We were offered 
those elusive “bonus points” if we 
attended.  I did.

And there was Bottom and there was 
Pyramus and Thisbe.  I was shocked 
with how funny it was.  I couldn’t 
believe that it was written by the 
same guy who wrote the other plays 
that I didn’t get.  I thought they must 
be “cheating” and not doing it the 
way Shakespeare wrote it.  Boy, was I 
wrong about that.

I must confess, there were parts of 
the play that were still murky.  The 
college students were uneven in their 
ability to perform their roles with 

clarity, but there were shiny moments 
to it, moments that, for the first time, 
made me understand what all the 
fuss was about.

I love performing outdoors at the PFI.  
It gives us a chance to get together 
with our friends and neighbors to 
celebrate theater.  This play is, in 
essence, a play about celebrating – 
and performing A Midsummer Night’s 
Dream out here reminds us what all 
the fuss is about.

Ian Gallanar
Founder and Artistic Director

Introductions to Shakespeare
A Note from the Founder and Artistic Director

Ian Gallanar. 

Thank You High sparks of honor in thee have I seen.                                                                   - Richard II
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CAST
The Royal Court
THESEUS, Duke of Athens .........................................................Michael Toperzer
HIPPOLYTA, queen of the Amazons, betrothed to Theseus  ... Elana Michelle+
EGEUS, mother to Hermia  ............................................................Molly Moores+
HERMIA, in love with Lysander .............................................................Nina Marti
LYSANDER, in love with Hermia ............................................... Rafael Sebastian
DEMETRIUS, in love with Hermia ...........................................................Nick Fruit
HELENA, in love with Demetrius, and Hermia’s best friend...........Kate Forton+
PHILOSTRATE, master of revels to Theseus ....................................... Ceili Lang

The Amateur Acting Troupe
PETER QUINCE, a carpenter, the director and Wall ...................Colin Connor
NICK BOTTOM, a weaver and Pyramus ..................................... José Guzman+
FRANCIS FLUTE, a bellows-mender and Thisbe .....Brendan Edward Kennedy
SNUG, a joiner and Lion  ..............................................................................Tim Neil
ROBIN STARVELING, a tailor and Moonshine  ..........................Owen Halstad

The Fairy Court
OBERON, King of the fairies  .....................................................Michael Toperzer
TITANIA, Queen of the fairies ..................................................... Elana Michelle+
PUCK, Oberon’s jester  .........................................................................Imani Turner
FIRST FAIRY  ........................................................................................Molly Moores+
PEASEBLOSSOM, fairy attending Titania  ...................................Christine Watt
COBWEB, fairy attending Titania ...................................................... Abigail Funk
MUSTARDSEED, fairy attending Titania ...................................Sydney Thomas
FAIRIES and attendants of Theseus and Hippolyta ...........Sebastian D. Durfee, 
                                                                                                               Alec Yamartino

A MIDSUMMER NIGHT’S DREAM
By William Shakespeare

Director: Gerrad Alex Taylor+ 
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Chesapeake Shakespeare Company
Lesley Malin+

Managing Director
Ian Gallanar+

Founding Artistic Director

Production Manager: Kyle Rudgers+ 
Set and Lighting Designer: Daniel O’Brien+

Assistant Director: Jeff  Miller+ 

Costume Designer: Heather C. Jackson+ 
Production Stage Manager: Lauren Engler+

Music Director: Grace Srinivasan

Setting: Athens and the woods nearby

The Delphic Paean
Hark, you whose domain is deep-forested Helicon, loud-thundering 
Zeus’ fair-armed daughters: come with songs to celebrate your brother 
Phoebus [Apollo] of the golden hair, who over the twin peaks of this 
mountain, Parnassus, accompanied by the far-famed Delphic maidens, 
comes to the streams of the flowing Castalian spring as he visits his 
mountain oracle.  Interpreted by Dr. Armand D’Angour 

Seikilos Epitaph
As long as you live, be lighthearted / Let nothing trouble you / Life is only 
too short and takes its toll.  Interpreted by Dr. Richard Dumbrill

A MIDSUMMER NIGHT’S DREAM MUSIC
Some of the songs you will hear tonight are more than 2,000 years old. These include The Delphic Paean, 

from a hymn to Apollo that was inscribed on a stone wall at the Athenian Treasury at Delphi.

ARTISTIC AND PRODUCTION STAFF
Director and Fight Choreographer  ..................................Gerrad Alex Taylor+
Production Manager  ....................................................................... Kyle Rudgers+
Production Stage Manager  ........................................................  Lauren Engler+
Set Designer, Lighting Designer and Technical Director  ........ Daniel O’Brien+
Properties Designer  ........................................................................ Mollie Singer+
Costume Designer ...............................................................  Heather C. Jackson+ 
Sound Designer  ............................................................................................ Tim Neil
Dance Choreographer  ................................................. Shubhangi Kuchibhotla
Music Director ...............................................................................  Grace Srinivasan
Assistant Director  ....................................................................................Jeff  Miller+
Technical Manager  ...................................................................... Cody Petenbrink
Head Scenic Carpenter  .................................................................  Chester Stacy+
Head Scenic Painter  ....................................................................... Lauren Engler+
Assistant Stage Managers  ................  Erica Feidelseit and Olivia Leenhouts
Fight Captain  ................................................................................ Michael Toperzer
Dance Captain  ..................................................................................... Kate Forton+
Music Captain  ............................................................  Brendan Edward Kennedy
Sound Board Operator  ............................................................... Christian Wilson
Costume Assistant  ................................................................. B. Benjamin Weigel
Wardrobe Supervisor  ......................................................................  Destiny Harris
House Managers ...............................  Donna Burke, Pam Forton, Tyler Groton, 
                                                                                    Ruthie Griffi  n+, Mary Pohlig+

INTERNS
Directing Intern .................................................................................  David Gumino
Stage Management Intern  ....................................................... Olivia Leenhouts
Costume Design Intern .................................................................... Destiny Harris
Technical Interns ..............................................................Jack Barrett, Christian Wilson, 
                                                                           Keyonna Hill and Katherine Gilles 
Acting Interns ........ Sebastian D. Durfee, Abigail Funk, Owen Halstad, Ceili Lang,
                                         Tim Neil, Sydney Thomas, Christine Watt and Alec Yamartino
Front of House Interns .............................Maggie Giblin, Devin Kohn, Jamie Bokman, 
                                                                                                                                   Phoebe Heiligman

Stage fog will be used in this production. 
THERE WILL BE ONE 15-MINUTE INTERMISSION

+ CSC Company Member

     Midsummer (Quarto 1, 1600)
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What a bittersweet homecoming.  
It’s so lovely to come back to our 
home in The Ruins for this, our 
sixteenth summer. The ruins are 
still poignant and captivating, 
the trees are still verdant, and the 
evenings are still enchanting.  We 
hope the Shakespeare is still en-
gaging to thousands of folks who 
climb up Mount Ida this summer 
to the park.

We love being back at the PFI 
but our hearts are breaking for 
battered and broken Historic 

Ellicott City, just down from our 
untouched hilltop park where we 
love to perform. If it’s your first 
time here or your sixteenth, if you 
are from down the street, or from 
Baltimore or Montgomery County, 
I hope you take time to salute the 
unforgettable old main street that 
should celebrate its bicentennial in 
just four years.  

We don’t know what will happen 
to Old Ellicott City—I don’t think 
anyone knows what really can 
or ought to be done for its pros-

pects—but all of us at Chesapeake 
Shakespeare Company think of 
it as our beloved hometown.  We 
hope that our fairies of A Midsum-
mer Night’s Dream can spread some 
of their magic to help mend this 
special place.

Lesley Malin
Managing Director

Hand in hand, with fairy grace, Will we sing, and bless this place.
                                                                                                                                                                                                      -A Midsummer Night’s Dream

A Note from the Managing Director

Lesley Malin

William Shakespeare penned at least 38 plays and more than 150 poems, many of which are 
considered to be the fi nest ever written in English. His works have been translated into every 
major living language, and some others besides (the Folger Shakespeare Library’s holdings in-
clude translations in Esperanto and Klingon). More than 400 years after the playwright’s death, 
they continue to be performed around the world. The Tempest is considered the fi nal play that 
Shakespeare wrote alone.

Shakespeare’s birthdate is unknown, but records show he was baptized on April 26, 1564, in Strat-
ford-upon-Avon, England. His birthday is celebrated on April 23, which is also the date of his death. 
His father was a leatherworker who made fi ne gloves and a merchant of wool and corn; his mother 

came from a prosperous farming family. Though little is known about his schooling, he clearly stud-
ied the classical writers and probably attended local schools where Latin was taught.

He married Anne Hathaway in 1582, when he was 18. They had a daughter, Susanna, and 
twins, Hamnet and Judith. By 1592, he was living in London, writing plays and sonnets. He 
prospered as a founding member, actor, and playwright of the Lord Chamberlain’s Men, later 
known as The King’s Men. He died at age 52 in 1616. The First Folio, a compliation of 36 of 
his comedies, history plays, and tragedies, was published in 1623.

SOURCE: The Folger Shakespeare Library

William Shakespeare:  Playwright, Poet, Actor
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A Midsummer Night’s 
Dream stands as one 
of Shakespeare’s most 
widely known and widely 
produced plays. It is read 
among students and 
scholars of all ages. You 
can find more than one 
production of this play in 
just about any city at any 
time in most developed 
English-speaking regions 
in the world. It is highly 
liked and appreciated for 

its simplicity in plot and hilarious ending, which 
many have called one of the funniest scenes in all 
the Shakespearean canon. Even those of us who 
may know nothing about the story have at least 
heard the title at some point or another in our lives, 
and just that conjures up the ideas of fairies, magic, 
and love. Midsummer has stood the tests of time, 
and as with any great piece of classical work, there 
are always so many more things to learn each time 
you experience it.

I began reading this play almost a year ago, after 
having seen numerous film and theatrical pro-
ductions and having performed in it a few times. 
Looking at the play in its entirety from a director’s 
point of view, the style of the writing and use of 
the meter really began to take a striking grasp on 
my attention. In just reading the text, I noticed 

how Shakespeare is playing with the musicality 
of the language in ways that we don’t really see 
in other plays. His writing takes shape in both the 
formal blank verse and the more informal prose 
forms, but we also see the meter of the language 
expressed in rhyming verse, iambic quatrameter, 
and some derivative of the quatrameter struc-
ture that we often see in Shakespeare’s more 
supernatural characters like the weird sisters in 
Macbeth or the fairies here in Midsummer. I found 
it incredibly interesting how Shakespeare seam-
lessly moves through so many forms of metrical 
expression. In putting this play on its feet, we as 
an ensemble invested time to discover how these 
different metrical forms influenced the action of 
each character.

Midsummer is a surprisingly musical comedy. There 
are a few songs written directly into the text but 
aside from that, the language itself is very musical. 
Just listening to the rhythm of the language you 
can hear a beat that drives the action through so 
many different atmospheres. It’s as if Shakespeare 
put together a play list of songs moving from 90’s 
pop rock to a slower jazz ballad to a more hollow 
and snappy indie tune and then speeds up again 
to a hard electronica rhythm. The rehearsal process 
has been an exploration of how to support the 
musicality of the language with the beat and pulse 
of the action on stage, the sounds of the environ-
ment, the music and dances of our world in ancient 
Athens, and the percussive pull of the language.

Our production has been stripped down a bit to 
allow for a sharp focus on the text and movement 
of the language. There is no wild or quirky theme 
applied to our production. We have set it in the pe-
riod that Shakespeare calls for: the time of Ancient 
Greece when heroes like Heracles or Theseus were 
at the height of their legendary adventures. We are 
also using text from the First Quarto of 1600, the 
earliest publication of this play composed from the 
memory of actors and spectators, prompt books, 
and Shakespeare’s own manuscripts or “foul papers.” 
There are a few differences in the language of the 
quarto from what many fans of this play may be 
used to hearing, but if you’re a Shakespeare nerd 
like me, there are a lot of interesting things to 
gleam out of these variations.

So, sit back and enjoy our playlist. Travel with us 
through the heartbeat of this play. Move and be 
moved as that beat changes from a steady beating 
drum to a skipping palpitation and back again. “If 
music be the food of love,” then eat your fill and 
fall in love with the sounds of one of Shakespeare’s 
most loved plays. Thank you!

Gerrad Alex Taylor
Director of A Midsummer Night’s Dream

Listening to the Rhythm of the Language in Midsummer
A Note from the Director

Gerrad Alex Taylor

A Midsummer Night’s Dream takes 
place in Athens, Greece, during the 
Bronze Age.  

The Bronze Age of Greece refers to 
the invention and production of 
bronze, a sturdy metal made from 
a copper alloy that is stronger than 
the previously-used copper. Bronze 
was used in all sorts of technology 
from weaponry to farming im-
plements. The economy of all the 
city-states prospered as a result, 
which meant that more time and 
resources could be devoted to art 
and philosophy. Despite modern 
preconceptions about white togas, 
Bronze Age fashions included 

very colorful tunics known as 
chitons. Music flourished both as 
a religious practice and a form of 
entertainment.

This time period was also known as 
the Age of Heroes, and many Greek 
myths were set during the Bronze 
Age. In the opening scene of Mid-
summer, the audience is introduced 
to Duke Theseus and his soon-to-be-
wife, Hippolyta. In Greek mythology, 
Theseus was a hero most famously 
known for slaying the Minotaur (a 
mythical half-man, half-bull crea-
ture), and navigating the labyrinth of 
Crete. Due to his affiliation with the 
city-state of Athens, Theseus is often 
credited with stories and accom-

plishments that were previously 
associated with other heroes, feats 
such as the Labors of Heracles. He 
was one of the Argonauts - ancient 
Greece’s version of The Avengers, an 
all-star collection of mythical heroes. 
Finally, he conquered the all-women 
society of the Amazons, and took 
their warrior queen, Hippolyta, to 
be his bride. Shakespeare’s audience 
would have been familiar with the 
stories of Theseus, which add to the 
Duke’s gravitas at the beginning of 
the play.

Weddings in ancient Greece were a 
matter of business between parents: 
arranged marriages were used to 
advance status. Daughters were the 

property of their parents until they 
were married. Children who were 
insubordinate to their parents could 
be killed. Despite all the power and 
respect Theseus has in Athens, his 
hands are legally tied, and therefore 
he must defer to Egeus’ wishes in 
marrying Hermia to Demetrius. In 
the play, the stakes of this societal 
pressure for filial piety weigh heavily 
on the Athenians and drive the lov-
ers to take such extreme measures 
as fleeing to conceal their love.

Jeff Miller
Assistant Director

A Midsummer Night’s Dream

Love, Heroes, and Myths: Shakespeare’s Midsummer
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Who’s Who
A Midsummer Night’s Dream

Collin 
Connor

Sebastian 
D. Durfee

Kate 
Forton+

+ CSC Company Member

On the eve of a royal wedding, 
the stories of four couples 
intertwine hilariously across the 
mortal and fairy realms.

The play begins with the news 
of a royal wedding. Theseus, the 
Duke of Athens, is to be married 
to Hippolyta, the Queen of the 
Amazons. On the eve of his wed-
ding, the Duke receives a request 
to resolve a dispute for one of his 
noblemen, Egeus.

Egeus wants her rebellious 
daughter to wed a local man, 
Demetrius. Hermia is refusing, 
however, because she’s in love 
with Lysander. The Duke orders 
Hermia to obey her mother. She 
invokes an Athenian law: if she 
refuses she must face a death 
penalty or enter a convent. 
Hermia has her own ideas. She 
and Lysander decide to elope. 
She confides in her friend, Hele-
na, who secretly desires Demetri-
us for herself. Demetrius pursues 
the runaway lovers into the 
forest, with Helena stalking him.

Meanwhile, in celebration of the 
Duke’s impending wedding, a 
group of Athenian laborers are 
planning to perform a play. The 
amateur thespians, referred to 
as The Mechanicals, go into the 
forest to rehearse their play, The 
Tragedy of Pyramus and Thisbe. 
The forest is the fairy realm and 

the mortals wander in unaware. 
Oberon and Titania, the king and 
queen of the fairies, are in the 
midst of a quarrel that entangle 
the humans. 

Titania has a changeling page-
boy and Oberon wants him. She 
refuses. Her husband seeks a spell 
to cast on her. He sends his ser-
vant, Puck, to find a magic plant. 
The juice of that plant, squeezed 
in the eyes of a sleeping person, 
causes that person to fall in love 
with the first creature he or she 
sees upon awaking. Oberon uses 
the potion on Titania. 

Traveling in the forest, mischie-
vous Puck overhears the trades-
men rehearsing. One of them is 
the weaver, Bottom. Puck casts 
a spell on him, and when Titania 
wakes, Bottom is the first crea-
ture she sees. She falls rapturous-
ly in love with him.

Meanwhile, Helena’s bickering 
with Demetrius disturbs Oberon. 
He tells Puck to use the magic 
plant on Demetrius to make him 
fall in love with Helena. Confus-
ing the two Athenian men, Puck 
uses it on Lysander instead.

Let Shakespeare unravel this 
madness!

Courtesy of The Royal Shakespeare 
Company

Synopsis: 
A Midsummer Night’s Dream 

Nick 
Fruit

Abigail 
Funk 

José 
Guzman+

Owen 
Halstad

Brendan 
Edward 

Kennedy

Ceili 
Lang

Nina 
Marti

Elana 
Michelle+

Molly 
Moores+

Tim 
Neil

Rafael 
Sebastian

Sydney 
Thomas

Michael 
Toperzer

Imani 
Turner

Christine 
Watt

Alec 
Yamartino

Summer 2018 Concessions

Grilled hot dogs
Cake-in-a-jar desserts
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CAST in alphabetical order

Collin Connor (Peter Quince) is making 
his CSC debut. His previous credits 
include The Skin of Our Teeth (Constel-
lation Theatre), King Ubu (Pointless The-
atre), Hamlet (Snakeskin Jacket), and The 
Anger in Ernest and Ernestine (Inspired 
I Theatre). He hails from Winnipeg, 
Manitoba.

Sebastian D. Durfee (Attendant to 
Theseus and Fairy) is an acting intern 
attending Johns Hopkins University, 
class of 2020. Recent collegiate credits 
include A Midsummer Night’s Dream 
(Lysander), Betrayal (Waiter) and Pippin 
(Pippin).

Kate Forton (Helena and Dance 
Captain) is a CSC Associate Company 
Member. She has performed in sever-
al productions with CSC, including A 
Christmas Carol (2017, 2016, 2015), The 
Taming of the Shrew (2017), Richard 
III (2017), Anne of the Thousand Days, 
Titus Andronicus (2015), The Comedy of 
Errors (2015), Richard II, and As You Like 
It (2014). Other recent credits include 
NEW YORK and Company with Just Off 
Broadway. 

Nick Fruit (Demetrius) appeared with 
CSC in Romeo and Juliet (2017) as Peter. 
He has performed with Iron Crow The-
atre as Joshua and Gerry in Cloud Nine, 
Brad in The Rocky Horror Show, Doug 
in The Zero Hour, and he was in the en-
semble of The Wild Party. Other regional 
credits include Hally in Master Harold 
and the boys with Roundhouse Theatre, 
Adam in Yankee Tavern with Cumber-
land Summer Theatre, Caterpillar and 
White Knight in Alice in Wonderland with 
The Collaborative, and King Ferdinand 
in Love’s Labour’s Lost with Baltimore 
Shakespeare Factory. He holds a BFA in 
acting from Towson University.

Abigail Funk (Cobweb and ensemble) 
is an acting intern from UMBC’s Class 
of 2018. She recently directed Far Away 
for Studio 3 at UMBC. Abigail is from 
Westminster, MD.

José Guzman (Nick Bottom) is a CSC 
Resident Acting Company Member and 
a CSC Teaching Artist appearing in his 
16th production with the company. 
He won the 2018 Helen Hayes Award 
for best supporting actor for his role in 
Jesus Hopped The ‘A’ Train at 1st Stage 
in Washington DC. Previous CSC roles 
and productions include Leontes in The 
Winter’s Tale, Iago in Othello, Banquo in 
Macbeth,  Don Pedro in Much Ado About 
Nothing, and many others. Additional 

productions in the DC area include Ana 
in the Tropics with GALA Hispanic The-
atre, and Taming of the Shrew with Lean 
& Hungry Theatre. Jose holds an MA in 
Theatre from Binghamton University.

Owen Halstad (Robin Starveling) is 
an acting intern attending Pomona 
College, Class of 2021. Recent colle-
giate credits include The Engine of Our 
Ruin (Boris), Midsummer Night’s Dream 
(Egeus), In the Treehouse (Erik), and 
Tsarevna Frog (Vasalissa). Owen is from 
Westminster, MD.

Brendan Edward Kennedy (Francis 
Flute, ensemble and Music Captain) has 
appeared with CSC as Autolycus, Dion 
and Satyr in The Winter’s Tale, Trinculo in 
The Tempest and d’Artagnan in The Three 
Musketeers. He has performed recently 
as Soldier and Servant in Othello with 
Shakespeare Theatre Company; Bergetto 
and Cardinal in ‘Tis Pity She’s A Whore and 
Arbaces in A King and No King with Brave 
Spirits Theatre; and Patrick in TAME with 
WSC Avant Bard. He holds a double-degree 
in Vocal Performance and English from the 
University of Maryland College Park and 
is a proud Equity Membership Candidate. 
www.BEKennedy.net

Ceili Lang (Philostrate and ensemble) 
is a returning acting intern from High 
Point University, Class of 2018. She 

appeared in CSC’s Three Musketeers 
and The Comedy of Errors (Ensemble). 
Collegiate credits include Cabaret (Frau 
Schneider) and The Amish Project (Anna) 
with High Point University. Ceili is from 
Pittsburgh, PA. www.ceililang.com

Nina Marti (Hermia) is making her debut 
at CSC. Her DC credits include Ratón en 
Movimiento and Óyeme, the Beautiful 
(Spring 2017 tour) with Imagination 
Stage, and Boeing Boeing with High-
wood Theater. Television credits include 
For My Man with TV One and Disap-
peared with Investigation Discovery. 
Nina holds a BA in Drama from The 
Catholic University of America.  
www.ninaymarti.com

Elana Michelle (Hippolyta and Titania) 
is a CSC Resident Acting Company 
Member and CSC Teaching Artist. She 
has performed with CSC as Time, Rogera 
and Mopsa in The Winter’s Tale, Jane 
Seymour in Anne of the Thousand Days, 
Juliet in Romeo and Juliet, (movable 
production and school matinees, 2016), 
and in A Christmas Carol (2015-2017). 
She appeared as King of France in All’s 
Well that Ends Well with CSC’s Blood & 
Courage under-30 company. Other roles 
include Titania in Midsummer Night’s 
Dream with Maryland Renaissance Fes-
tival, Candace in Project Run-a-way with 
Annapolis Historical Society, Katherine 

Bios
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in Henry 5x7 with Barabbas Theatre, and 
Abby in the 2016 film, The Spirit of the 
Staircase.

Molly Moores (Egeus and ensemble) is a 
CSC Resident Acting Company Mem-
ber and CSC Teaching Artist. She has 
performed with CSC in The Winter’s Tale 
(2018), A Christmas Carol (2014-2017), 
Julius Caesar, Romeo and Juliet (2012, 
2015-2017), Anne of the Thousand Days, 
The Three Musketeers, Macbeth, Richard 
II, The Taming of the Shrew (2013), Ant-
ony and Cleopatra, Pride and Prejudice, 
The Merchant of Venice, and A Midsum-
mer Night’s Dream (2011).  
www.mollymoores.com.

Tim Neil (Snug and Sound Designer) is 
an acting intern from Towson University, 
Class of 2018. Collegiate credits include 
Towson University’s Othello (Cassio) and 
Pride & Prejudice (Mr. Bingley) and Amer-
ican University’s Inherit the Wind (Henry 
Drummond). 

Rafael Sebastian (Lysander) is a CSC 
Teaching Artist. He last appeared with 
CSC in The Fantasticks and Romeo and 
Juliet (2016, 2017). His regional credits 
include Romeo and Juliet with Shake-
speare Theatre Company, Paper Dolls 
with Mosaic Theatre Company, Color’s 
Garden with The National Gallery of Art, 
Cartography with The Kennedy Center, 
The Jungle Book with Adventure Theatre 
MTC and Wiley and the Hairy Man with 
Imagination Stage (Helen Hayes Award - 
Outstanding Theatre for Young Audi-
ences Production). Additional credits 
include his work with Folger Theatre, 
Constellation Theatre Company, The 
Hub, Forum Theatre, Marin Shakespeare 
Company, Sacramento Theatre Com-
pany, and Sierra Repertory Theatre. 
International/Teaching: Artists Striving 
to End Poverty and Washington Yu Ying 
Public Charter School. @rafaelsebastian  
www.rafaelsebastian.com 

Sydney Thomas (Mustardseed and 
ensemble) is an acting intern attending 
Johns Hopkins University, Class of 2020. 
Collegiate credits include A Midsummer 
Night’s Dream (Hermia) and Love, Loss 
and What I Wore (Various). Sydney is 
from St. Louis, MO.

Michael Toperzer (Theseus, Oberon, and 
Fight Captain) is a CSC Teaching Artist 
and has appeared with CSC as White 
Rabbit in Alice in Wonderland and Friar 
Lawrence in Romeo and Juliet (2018). 
Recent credits include Keith in Don with 
The Secret Theater, The Attendant in The 
Last Poet on Mars with Brooklyn Actors 
Troupe; Malvolio in Twelfth Night with 
Monday Theater Co., Tybalt and Paris in 
Romeo and Juliet with Occupy Verona, 

Fluello in The Honest Whore with The 
Flea Theater, Mel in Slam! with Sequoia 
Theater Co., and Lucius Andronicus 
in Titus Andronicus with Empty Chair 
Theater.  He holds a BFA in Acting from 
Adelphi University, through which he 
studied abroad at London Dramatic 
Academy.

Imani Turner (Puck) is a theatre major 
at the Baltimore School for the Arts. 
He has appeared with CSC as Lucius 
and Young Cato in Julius Caesar (2017); 
Donalbain, Young Siward, Murderer and 
Apparition King in Macbeth (2016); and 
Young Scrooge and Peter Cratchit in A 
Christmas Carol (2015, 2016).

Christine Watt (Peaseblossom and 
ensemble) is an acting intern attending 
High Point University, Class of 2020. Col-
legiate credits include Seascape (Sarah) 
and The Amish Project (Bill) in High Point 
University’s 2017-18 season. Christine is 
from Austin, TX.

Alec Yamartino (Attendant to Theseus, 
and Fairy) is an acting intern attending 
High Point University, Class of 2019. 
Collegiate credits include Cabaret (Herr 
Schultz) and Topsy Turvy World (The Inn-
keeper). Alec is from Concord, MA. 

ARTISTIC and TECHNICAL CREW and 
PRODUCTION STAFF

Ian Gallanar (Founder and Artistic 
Director) In addition to founding the 
Chesapeake Shakespeare Company in 
2002, Ian has worked as a profession-
al actor, director, and writer for more 
than 150 professional productions. He 
has directed 33 productions for CSC 
including productions of Alice in Won-
derland, The Taming of the Shrew (2017 
and 2013), Othello, Wild Oats, Titus 
Andronicus, A Christmas Carol (original 
adaptation, 2014 and 2017), Romeo and 
Juliet (2015, 2003), Uncle Vanya (2015), 
Twelfth Night (2002), A Midsummer 
Night’s Dream (2005, 2010, 2014), King 
Lear (2006), Macbeth (2007), Lysistrata 
(original adaptation, 2010), Our Town 
(2011), Richard III (2012), and The Merry 
Wives of Windsor (2014). Previously, Ian 
has served as Artistic Director for the 
National Theatre for Children, Minne-
sota Shakespeare in the Park, and the 
Repertory Theater of America. Ian is a 
proud member of the distinguished 
National Theatre Conference; a Helen 
Hayes Tribute Award, Telly Award and 
Howie Award (Howard County Arts 
Council) winner; and the recipient of 
the Distinguished Alumni Award from 
Indiana University of Pennsylvania. He is 
the Vice President and President-Elect of 
the international Shakespeare Theatre 
Association.

Lesley Malin (Managing Director) is a 
founder of the Chesapeake Shakespeare 
Company, and has served as its Manag-

ing Director since 2003. She managed 
CSC’s building renovation of an 1885 
bank into our modern Shakespeare 
playhouse as well as the associated $6.7 
million capital campaign.  Her acting 
credits at CSC include Paulina in The 
Winter’s Tale, Lady Macbeth, Amelia in 
Wild Oats, Lady Bracknell, Mrs. Fezziwig, 
Beatrice (2010), Mrs. Bennet, Mistress 
Page in The Merry Wives of Windsor, the 
Queens in Richard III (2012, 2017) and 
Cymbeline, and Titania (2005). Previous-
ly, she performed in New York.  She has, 
for 15 years, been the vice president 
of the board of trustees of The Lark, a 
new play development center in New 
York City, where she once served as 
Managing Director. She served for five 
years on the Executive Committee of 
the international Shakespeare Theatre 
Association and organized its annual 
conference that CSC hosted in Baltimore 
in 2017. She is a graduate of Washing-
ton University in St. Louis, NYU’s Arts 
Management program, and Leadership 
Howard County, and is a 2018 LEADER-
ship Baltimore member.

Gerrad Alex Taylor (Director, Associate 
Artistic Director, and Director, The Studio) 
oversees all programming in The Studio at 
the Chesapeake Shakespeare Company, 
which offers classes year-round for youth 
and adults. Gerrad teaches in the theatre 
departments at UMBC and George 
Washington University. He holds a BA in 
Neuroscience from The Johns Hopkins 
University and an MFA in Performance 
from the University of Nevada, Las Vegas. 
In addition to  being a member of CSC’s 
Resident Acting Company, Gerrad has 
worked as an actor, director, and educator 
for theatres and educational institutions 
across the country including: the Great 
River Shakespeare Festival, Shakespeare 
Festival St. Louis, Pacific Conservatory 
Theatre-PCPA, Everyman Theatre, Con-
stellation Theatre Company, Washington 
Stage Guild, and the Children’s Theatre of 
Annapolis. He is a member of the Actor’s 
Equity Association.

Jack Barrett is a technical intern and 
recently graduated from The Friends 
School.  

Elizabeth Berman (Finance Manager, 
Development Manager) has a Master of 
Arts degree in Arts Administration from 
Goucher College and two bachelor’s 
degrees from Johns Hopkins University. 
Liz is a classically trained musician who 
teaches at The Music Institute at HCC 
and serves as the Principal Oboist of the 
Columbia Orchestra. She has been at 
CSC since 2012.

Lauren Engler (Production Stage Man-
ager, Head Scenic Painter) is a CSC Res-
ident Technical and Design Company 
Member. She has been stage manager 
for CSC’s productions of The Winter’s 
Tale, Richard III, Anne of the Thousand 

Days, and Titus Andronicus. Performing 
with CSC, she recently appeared as Miss 
Winthrop in A Christmas Carol (2017), 
Hippolyta in A Midsummer Night’s Dream 
(2014) and the Courtesan in A Comedy 
of Errors. Locally, Lauren has performed 
in Do or Die Productions’ Poe’s Last 
Stanza, Cohesion Theatre Company’s 
Coriolanus, and Stillpointe Theatre’s 
Sweeney Todd. She also stage manages 
Renaissance Rumble at the Maryland 
Renaissance Festival. Lauren holds a BA 
in Performance Theater and Studio Art 
from High Point University.

Erica Feidelseit (Assistant Stage Manag-
er) has recently worked on Judy Moody 
& Stink; Alexander and the Terrible, Horri-
ble, No Good, Very Bad Day; and Junie B. 
Jones Is Not a Crook (Adventure Theatre 
MTC); Lookingglass Alice, Shakespeare 
in Love, Detroit ’67 (Baltimore Center 
Stage); VelocityDC Dance Festival (Wash-
ington Performing Arts & Shakespeare 
Theatre Company); The Legend of Puffer-
fish Pat (InterAct Story Theatre); Dorian’s 
Closet, H2O, American Hero, The Other 
Place (Rep Stage); Twist Your Dickens 
(Second City); Cymbeline, Romeo and Ju-
liet, and Antony and Cleopatra (Virginia 
Shakespeare Festival); Flying V Fights: 
Heroes & Monsters (Flying V); In Love and 
Warcraft (No Rules Theatre Company); 
and The Fall of the House of Usher (Pallas 
Theatre Collective). She holds a BA in 
Theater Arts from Towson University.

Katherine Gilles is a technical intern 
attending the Byrn Mawr School.

David Gumino is a directing intern at-
tending Johns Hopkins University, class 
of 2019.  He earned collegiate credits as 
Jerry in Betrayal by Harold Pinter; The-
seus & Oberon in A Midsummer Night’s 
Dream.  He is originally from Newtown, 
Pennsylvania.

Destiny Harris (Wardrobe Supervisor) is 
a costume intern attending UMBC. Her 
collegiate credits include Far Away, for 
which she was a wardrobe supervisor 
and stitcher. She is from Baltimore.

Ron Heneghan (Director of Education) 
oversees education programs for CSC. 
More than 25,000 students have attend-
ed professional Shakespeare perfor-
mances in the student matinee program 
managed by Ron since its inception.  He 
also supervises the in-school residency 
program where CSC Teaching Art-
ists embed in English/Language Arts 
classrooms as a resource for teachers 
and a learning experience for their 
students. Ron has taught theatre at 
Loyola University, Stevenson University, 
Carroll Community College, Muhlen-
berg College, Northeastern University, 
Regis College, PCPA Theatrefest/Allan 
Hancock College and the MFA program 
at Trinity Rep Conservatory/Brown Uni-
versity consortium.  He is a member of 

Bios
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CSC’s Resident Acting Company.

Keyonna Hill is a technical intern at-
tending Morgan State College.

Heather C. Jackson (Costume Design-
er) is a member of CSC’s Resident Tech-
nical and Design Company. She has de-
signed costumes for CSC’s The Winter’s 
Tale, The Tempest, Richard III (2017 and 
2012), The Three Musketeers, The Comedy 
of Errors, Uncle Vanya, and Richard II. 
Other credits include The Effect (Studio 
Theatre); Orfeo ed Euridice/Orphee aux 
Enfers (Maryland Opera Studio); as well 
as at Longacre Lea, Mosaic Theatre, 
Single Carrot Theatre, Loyola University, 
Baltimore Shakespeare Festival, and 
StillPointe Theatre, among others. She 
worked as Costume Coordinator for the 
First National Tour of Amazing Grace, 
and as Assistant Costume Designer 
at Virginia Opera Company, Wolf Trap 
Opera, and Round House Theatre. She 
holds an MFA from the University of 
Maryland.  HeatherCJackson.com

Shubhangi Kuchibhotla (Dance Cho-
reographer) is making her CSC debut. 
She has been training as a classical 
Indian dancer more than 10 years. She 
is appearing in The Miser with Annapolis 
Shakespeare Company. Other credits 
include Love’s Labour’s Lost, Machinal, 
Twelfth Night, The Mail Order Bride, The 
Amish Project, and Rhinoceros. She grad-
uated from UMBC this May with a BA in 
Business and a BFA in Acting.

Kristina Lambdin (CSC Resident Cos-
tume Designer, CSC Business Manager) 
Some of her costuming credits include 
CSC’s Alice in Wonderland, Anne of 
the Thousand Days; The Fantasticks; 
Macbeth, A Midsummer Night’s Dream 
(2014, 2011, and 2005); The Importance 
of Being Earnest; The Taming of the 
Shrew (2006 and 2013 productions); Ro-
meo and Juliet (2003, 2012, 2015-2018); 
A Doll’s House; As You Like It (Broadway 
World Best of Baltimore Award); The 
Country Wife and A Christmas Carol 
(2014-2017, Broadway World Best Cos-
tume Design 2016). Broadway World 
named her as a top artist of the 2007 
Baltimore Theatre and she won the 
Greater Baltimore Theater Award for A 
Midsummer Night’s Dream (2005). For 
more than a decade, she served as the 
Costume Supervisor for the Baltimore 
Opera Company and then Lyric Opera 
Baltimore.

Russell Laury (Porter) Before joining 
CSC, Russell worked with Southway 
Builders on the transformation of our 
landmark building into this beautiful 
theater.

Olivia Leenhouts (Assistant Stage 
Manager) is a stage-managing intern 
and attends High Point University, 
Class of 2020. She was the make-up 
designer for Geneius Theatre’s Willy 
Wonka. Her collegiate credits include 
The 39 Steps, As You Like It, Seascape, 
and The Amish Project, Curtains, Cabaret 
and Topsy Turvy World. Olivia is from 
Blandon, PA.

Michael Lonegro (Information Systems 
Manager, Development Associate) was 
the lighting designer for CSC’s Julius 
Caesar in 2017, and has operated light-
ing for numerous CSC productions. He is 
a member of the Resident Technical and 
Design Company. Before joining CSC in 
2014 he studied law at the University of 
Maryland and comparative literature at 
the University of Chicago, and worked 
for 10 years as a university press editor. 
He holds a BA from Yale University, 
where he also designed lighting for 
undergraduate and graduate theatre 
productions.

Laura Malkus (Director of Development) 
previously served as Director of Annual 
Giving at Roland Park Country School, 
and prior to that served as the coordi-
nator for its record-breaking $25 million 
capital campaign. In her personal time, 
Laura is a performer and writer.

Jeff Miller (Assistant Director) is a CSC 
Teaching Artist. In addition, he has 
appeared as an actor with CSC in Much 
Ado About Nothing, The Comedy of Errors, 
As You Like It, The Merry Wives of Wind-
sor, and The Taming of the Shrew. Jeff 
also works as a director, teaching artist, 
and actor with companies throughout 
the Maryland area such as the Baltimore 
Shakespeare Factory, Drama Learning 
Center, Children’s Theatre of Annapolis, 
Green Globe Theatre, and Cohesion The-
atre Company. He holds a BFA in Acting 
from University of Maryland, Baltimore 
County.

Liz Nelson (Audience Services Manager) 
has worked with theatre companies in 
Charleston, SC; Berkeley, CA; and Mon-
mouth, ME. She studied sound design at 
Plymouth State University.

Daniel O’Brien (Scenic Designer, Light-
ing Designer, CSC Resident Technical 
Director, Facilities Manager). A founding 
member of CSC, Daniel has performed, 
designed scenery and lights, as well as 
served as Technical Director for many 
productions (among other jobs too nu-
merous to name). He oversaw the con-
struction of CSC’s theatre in Baltimore 
and designed the sets and lighting for 
Macbeth and for the inaugural season 
plays A Midsummer Night’s Dream, 
Richard II, Romeo and Juliet (2015-2018), 
and A Christmas Carol (2014-2017) many 
others.

Cody Petenbrink (Technical Manager) 
is making his CSC debut. He is a UMBC 
graduate who works as a freelance elec-
trician in the Baltimore/Washington DC 
area including Baltimore Center Stage 
and Folger Shakespeare Library. Cody is 
also a lighting supervisor for the Clarice 
Smith Performing Arts Center. 

Kyle Rudgers (Production Manager) 
holds a BA from William and Mary and 
an MFA in Stage Management from UC 
San Diego. As a production manager, he 
has worked at the Atlas Performing Arts 
Center, the Washington Performing Arts 
Society, and in a similar capacity at the 
Clarice Smith Performing Arts Center. As 
a stage manager, he has worked at the-
aters in Boston, Los Angeles, San Diego, 
and Singapore.

Robby Rose (Production and Education 
Assistant) was Production Manager for 
CSC’s Blood & Courage Company pro-
ductions of All’s Well That Ends Well and 
Unscene. He is a CSC Company Member 
and CSC Teaching Artist.

Nina Sharp (Box Office Associate and 
Marketing Assistant), prior to living in 
Baltimore, served as Executive Man-
ager and a Youth Theatre Educator of 
Church Hill Theatre, a non-profit theatre 
organization on the Eastern Shore of 
Maryland. She splits her time between 
serving our audiences in the box office 
and assisting in all things marketing.

Mollie Singer (Properties Designer) 
has worked with CSC on The Winter’s 
Tale, Red Velvet, A Christmas Carol 
(2017), Julius Caesar, The Fantasticks, 
Richard III, and Anne of the Thousand 
Days. Her credits with Everyman 
Theatre include Blithe Spirit (Assistant 
Scenic Designer) and The Understudy 
(Assistant Scenic Designer); with Rep 
Stage include Hunting and Gathering 
(Scenic Design); Antigone Project: A 
Play in 5 Parts (Properties); Technicolor 
Life (Properties); Sunset Baby (Prop-
erties, Assistant Costume Designer); 
and Venus in Fur (Properties); with 
HCC Arts Collective include The 25th 
Annual Putnam County Spelling Bee 
(Scenic Design and Properties) and It’s 
a Wonderful Life (Properties). She also 
was Scenic Designer for The Revelation 
of Bobby Pritchard with Iron Crow The-
atre and Between Trains with Towson 
University.

Grace Srinivasan (Music Director) has 
worked as music director with CSC on 
several recent productions, including 
Alice in Wonderland, The Winter’s Tale, 
A Christmas Carol (2017), Julius Caesar 
(2017), The Taming of the Shrew and 
Anne of the Thousand Days. A soprano 
who performs a wide-ranging repertoire 
throughout the region, she recently 
appeared as a soloist in a program of 
works inspired by Shakespeare’s plays, 

If Music Be the Food of Love, with CSC 
artists, the Peabody Baroque Band, 
and the Peabody Renaissance Ensem-
ble. Grace holds a master’s degree in 
vocal performance from the Peabody 
Conservatory and sings professionally 
at St. Stephen Martyr Church and the 
National Cathedral. 

Chester Stacy (Head Scenic Carpenter) 
of Chester Creates LLC has done set de-
sign, construction, and scene painting 
for several CSC productions, including 
Alice in Wonderland, Red Velvet, The 
Fantasticks, Anne of the Thousand Days, 
Othello, Macbeth, Much Ado About 
Nothing, Titus Andronicus, Uncle Vanya 
and The Importance of Being Earnest; 
and for Red Branch Theatre’s Bring 
It On: The Musical; and First Baptist 
Church of Glenarden’s The Uncut 
Coming of Christ. His projects have 
included set decoration for House of 
Cards; display graphics and installation 
for Howard County Library, Mill No. 
1, Long Reach Village Center, and Pax 
River Naval Air Station; sculpture fabri-
cation for the AVAM Kinetic Sculpture 
Race; and production design for Edu-
ardo Sanchez’s The Night Watchmen.      
Chester is a CSC Resident Technical and 
Design Company Member. 

Jean Thompson (Communications 
Director) is CSC’s marketing, public 
relations, and publications manager. 
A former news reporter and features 
editor, she has worked for The Baltimore 
Sun, The New York Times, American Style, 
and Giftware News magazine.

B. Benjamin Weigel (Assistant Costume 
Designer) is making his CSC debut. He 
has worked previously with University 
of Maryland, Maryland Opera Studio, 
Studio Theatre, and Olney Theatre.

Christian Wilson (Soundboard Operator) 
is a technical intern attending Towson 
University, Class of 2021. Recent colle-
giate credits include Towson University’s 
Production of Fuente Ovejuna. Christian 
is from Elkridge, MD.

Bios
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Please join us in thanking this summer’s FREE SHAKESPEARE 
FOR KIDS underwriters and partners. Through their generosity, 
we introduce children to live theatre. This summer, our 16th in 
the PFI Historic Park, we hope to welcome our 10,000th kid!

Education Programming: Summer 2018
CSC Camps Listings
Summer with Shakespeare
Visit our webpage:  
ChesapeakeShakespeare.com/camps

Howard County Camps
Indoor day camps

Operated by Howard County Arts Council 
     with CSC Teaching Artists

Location: Howard County Center for the Arts, 
     8510 High Ridge Road, Ellicott City, MD 21043

To register: www.hocoarts.com
Fees:  Half-day campers, $110 ($100 for members)
            Full-day campers  $220 ($200 for members)    

Shakespeare for Kids
All sessions 12:30pm – 3:30pm
Session 5, July 23-27, (Grades 2-5) 
Session 7, August 6-10 (Grades K-3)
Session 8, August 13-17 (Grades 1-3)

All the World’s a Stage (Grades 4-7)
With dance, mime, puppets, storytelling, acting.
Session 5, July 23-27, 9am-Noon
Session 9, August 20-24, 12:30pm-3:30pm

Shakespeare’s Archetypes (Grades 3-5)
Explore classic Shakespearean characters.
Session 6, July 30 – August 3, 9am-Noon
Session 8, August 13-17, 9am-Noon

Shakespeare: Words, Sword, Swords (Grades 4-7)
Session 6, July 30-August 3, 12:30pm-3:30pm

Shakespeare for Young Designers (Grades 4-7)
Explore set design and theatre arts.
Session 7, August 6-10, 9am-Noon
Session 9, August 20-24, 9am-Noon

Baltimore City Camps
Operated by The Studio at the Chesapeake 
     Shakespeare Company
Location: The Studio, 206 East Redwood Street, 
     Baltimore, MD 21202
To register: 
     ChesapeakeShakespeare.com/camps/baltimorecity

CSC Summer at the Studio (Grades 2 - 9)
Each week off ers fun and confi dence-building acting exer-
cises and age-appropriate activities in a non-competitive 
environment. Students grow, learn, and laugh together. No 
auditions needed. Each week ends with a performance for 
friends and family.
June 25 – August 31, weekly sessions, 9am - 4:30pm
Fee:  $275 per week, with a 20% discount for four or more 
weeks OR 30% discount for all 10 weeks.

Summer High School Ensemble (Grades 9 – 12)
Ensemble members gain valuable experience working 
together to build a show, which they’ll rehearse and then 
perform in our Downtown theater. They’ll gain valuable 
experience in performance, textual analysis, language, 
history and ensemble building.  

July 9 – August 9, Mondays - Thursdays, 6:30pm – 9:30pm, 
with performance on Friday, August 10, at 7pm.
Fee: $550 

Howard County Camps
Outdoor day camps

Operated by Howard County Recreation and Parks with 
     CSC Teaching Artists

Location: Patapsco Female Institute Historic Park, 
     3655 Church Road, Ellicott City MD 21043

To register: 
https://apm.activecommunities.com/howardcounty/

Fees:  Half-day camps, $110 ($100 for members)

Shakespeare Kids (Ages 6-9)
Dates and times: June 25 – June 29, 9am – 3pm
Fee: $265

Shakespeare Kids (Ages 6-9)
Dates and times:  July 2 – July 6, M-Tu-Th-F,  
9am-3pm
Fee: $210

Shakespeare Kids (Ages 10-13)
Dates and times:  July 9 – July 13, 9am-3pm
Fee: $265

Shakespeare Kids (Ages 10-13)
Dates and times:  July 16 – July 20, 9am-3pm
Fee: $265

Questions?  Contact Gerrad Alex Taylor, Director, The Studio at the Chesapeake Shakespeare Company, studio@chesapeakeshakespeare.com  or 410-244-8571, Ext. 108.

Play Tic-Tac-Toe

Midsummer Word Search
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Artistic Programming, Education, and Operations Donors

A theater is so much more than a building. It is a living, breathing community where audiences and actors meet to create art that 
enlightens, inspires, transforms, awes, and entertains. We are grateful for your gifts that support this artistry, our outreach and 
education programs, and our operations. This list recognizes gifts of $50 and greater, received as of June 13, 2018. Please contact us 
at (410) 244-8571 if we have inadvertently omitted your name.

Benefactor ($5,000+)
C. Sylvia and Eddie C. Brown
Dana DiCarlo
Robert and Gladys Helm
Scott Helm 
Barbara and Sam Himmelrich
Pam and Sam Himmelrich, Jr.
Lesley Malin 
Jeanne E. Marsh
Bob and Deeley Middleton
Mary and James Miller
Sean Rhoderick and Ana Kornegay
Emily and John D. Rockefeller, V
Chip and Rhona Wendler
Ted and Mary Jo Wiese

Patron ($2,500–$4,999)
Anonymous
The Flieger Family
Ruby and Bob Hearn      
Eva Poythress Higgins, 
     in memory of David B. Poythress
Robin and Don Hough
Nick and Cynthia Islin
The Sylvia Meisenberg
     Endowment for Shakespeare
     Education and the 
     Meisenberg   Family
Wally and Brenda Stone
Paul J. and Chandler M. Tagliabue,
     in honor of Emily Rockefeller

Friends ($1,000–$2,499)
Anonymous (4)
Anonymous, in memory of 
     Barry Ochrach
Laura Boydston and Robin Suleiman
Kevin G. and Susan A. Burke
Virginia Tyler Campbell
Yara Cheikh and Firmin
     DeBrabander
Kim Citizen
Jeffrey and Carolyn Crooks
Jane Daniels
John Clinton Eisner and Jennifer
     Dorr White
The Epp Family
The Fishell-Shaffer Family
Ian Gallanar and Maria Trujillo
Mr. and Mrs. Jesse Gardner
Judith Golding and Robert Brager
Glen R. Goodwin and 
     Dr. Jennifer Cooper
Carole and Scott Greenhaus
Heneghan Family Fund

The FRIENDS of 
Chesapeake Shakespeare Company

Bill Henry
Chris and Mary Ellen Kiehne
Richard Ley
Dr. and Mrs. Stephen Malin
Vivian and Robert Manekin
Jack and Donna McCann
Tom and Janet McGlynn
Susan and Stephen Oppenheimer
Kevin and Joyce Parks
Linda and Jeff Pieplow
Walter and Mary-Ann Pinkard
The Pirie Family
Mr. Earle Pratt and Dr. Kelly Emerson
Robert Prince
Nan Rohrer
Sharon and Michael Runge
David and Treva Stack
Scott and Sharon Stewart, CE Science Inc.
Michael P. and Joanna Sullivan
David Warnock and Michele Speaks

Player ($500–$999)
Anonymous (3)
Dr. Murry Bentley and Ms. Linda Clark
Elizabeth and Ira Berman
Susan Betso and Carol Clark
Mr. and Mrs. A. Stanley Brager, Jr.
Sherilyn Brinkley and Jeff Brotman
Ernie and Linda Czyryca
Dr. Natalie Davis
Dr. Bart Debicki and Dr. Tiffany Debicki
Patricia L. Delk-Mercer and 
     Raymond Mercer
Carol and Tim Evans
Edward and Nanci Feltham
Bruce and Lindsay Fleming
David and Barbara Gamble
Jill and Ira Gansler
Nicolas Guezen
The Heneghan Family
Mark A. G. Huffman
Tim and Jennifer Kingston
Bob Lienhardt and Barbara Leons
Laura and Larry Malkus, Jr.
Suzan and Alex Mecinski
Ronald and Kathe Messenheimer
Anthony Miller
Frank B. and Mary Ellen Moorman
Nancy and Tom O’Neil
Kyoko and Steve Redd
Keenan and Natasha Rice
George C. and Holly G. Stone
William Sweet and Geraldine Mullan
David and Irene Tabish
The Thompson Family, in memory of
      Alva “Dolly” Griffith
Marguerite VillaSanta and the  
     Dr. Frank C. Marino Foundation, Inc.
The Wittenberg-Bonavoglia Family

Corporate, Foundation, and Government Support 

In Memory of Dr. Joseph 
Milton Gallanar IV
Dan and Carol Boone
Shirley Basfield Dunlap
Donald and Barbara Eisen
John Ferreira
Norina Foster
Brian and Linda Heery and Family
Jenny and Jay Leopold
The Shore/Swann Family
David and Irene Tabish
Laura Thomas

Mechanicals
Elizabeth and Ira Berman
Jean Waller Brune
Susan W. Bryant
Donna Lee Burke
Yara Cheikh and Firmin DeBrabander
Kim Citizen
Andrew and Lory Cosner
Jillian Drummond
Pamela Forton

Kristen Vanneman-Gooding 
     and Ira Gooding
Mark A. G. Huffman
Barbara Keller
The Klipp-Lischner Family
Michael Lonegro
Laura and Larry Malkus, Jr.
Pat and Jackie McNamara
Susan and Stephen Oppenheimer
Mr. and Mrs. Scott Rodgville
Katherine Schnorrenberg
Jared Smulison
Shane Solomon-Gross
The Thompson Family, 
     in memory of Alva “Dolly” Griffith
Jenny Wright and Josh Osborne 

$250–$499
Anonymous, 
     in loving memory of Sylvia Gassel
Martin and Gina Adams
The Babij Family
Charlie and Kathy Beach

Individual Donors

AmazonSmile Foundation
Applied Development LLC
The Arts Insurance Program, LLC
The Associated: Jewish Community 
     Federation of Baltimore
The William G. Baker, Jr. Memorial Fund,
     creator of the Baker Artist Awards,
      www.bakerartistawards.org
Baltimore Community Foundation
Baltimore County Commission on Arts
     and Sciences and the Citizens 
     of Baltimore County
Baltimore National Heritage Area
Mayor Catherine Pugh and the
     Baltimore Office of Promotion 
     and the Arts
BGE
The Brenda Brown-Lipitz Family
     Foundation, Inc.
The Campbell Foundation
CareFirst BlueCross BlueShield
Community Foundation of 
     Howard County
Creative Print Group

Downtown Partnership of Baltimore, Inc.
Gordon Feinblatt, LLC
The Helm Foundation
Howard County Arts Council, through
     a grant from Howard 
     County Government
Knight Takes King Productions, LLC
The John J. Leidy Foundation
Living Classrooms Foundation
The M&T Charitable Foundation
Macy’s Foundation
Dr. Frank C. Marino Foundation, Inc.
Maryland Charity Campaign
Maryland State Arts Council
Mead Law, P.A.
The Morris A. Mechanic Foundation, Inc.
The Sylvia Meisenberg Endowment for
     Shakespeare Education
PNC Bank
The Nora Roberts Foundation
T. Rowe Price Foundation
UBS
The Venable Foundation
Verizon Foundation

}Continued, Page 15
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Steven Beall and 
     Carmel Roques
David Brown
Jean Waller Brune
Steve Buettner
Bob Burke and 
     Helen Blumberg
Donna Lee Burke
Bob and Jan Busch
Dr. Martha J. Connolly
Ira Franckel
Michelle Hollingsworth and 
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The Chesapeake Shakespeare Company creates performances and education programs out of great classic theater.  
Classic plays can be awfully good, but only if they speak to their audience and the community in a way that is 
dynamic, personal, and pleasurable.  We do plays that people like and we perform them in innovative and intimate 
ways that intensify the connection between audiences and artists.   We do this because we want to know what 
makes Shakespeare so great — and we ask our audience and our community to explore that question alongside us. 
Chesapeake Shakespeare Company is a 501c3 nonprofi t organization.

Chesapeake Shakespeare Company
7 South Calvert Street, Baltimore, MD 21202
Offi  ce: 410-244-8571
Box Offi  ce: 410-244-8570
www.ChesapeakeShakespeare.com

STAFF
Ian Gallanar, Founder and Artistic Director
Lesley Malin, Managing Director
Kyle Rudgers, Production Manager
Laura Malkus, Director of Development
Elizabeth Berman, Finance and Development Manager
Jean Thompson, Communications Director
Daniel O’Brien, Technical Director and Facilities Manager
Ron Heneghan, Director of Education
Gerrad Alex Taylor, Director, The Studio
Kristina Lambdin, Resident Costume Designer
     and Business Manager
Elizabeth Nelson, Audience Services Manager
Nina Sharp, Box Offi  ce Associate and Marketing
     Assistant
Michael Lonegro, Information Systems Manager 
and Development Associate
Robby Rose, Production and Education Assistant
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Steve Beall
Michael Boynton
Keegan Cassady
Tamieka Chavis
Blythe Coons
Jenny Crooks
Karen Eske
Valerie Fenton
Kate Forton
Dave Gamble
Kate Michelson Graham

Scott Graham
Kathryn Elizabeth Kelly
Katie Keddell
Bethany Mayo
Frank B. Moorman
Christopher Niebling
Kelsey Painter
Robby Rose
Erin Bone Steele
David Tabish
Nathan Thomas

RESIDENT TECHNICAL AND DESIGN COMPANY

Mindy Braden
Alexis E. Davis
Lauren Engler
Ruthie Griffi  th
Heather C. Jackson 
Kristina Lambdin
Michael Lonegro
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Daniel O’ Brien 
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Mollie Singer
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RESIDENT ACTING COMPANY

Keegan Cassady
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Bethany Mayo

Jeff  Miller
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Laura Rocklyn
Gerrad Alex Taylor

OUR CREATIVE MEDIA TEAM
Varsity Graphics, Todd M. Zimmerman, 
     Full Circuit Studio, Graphic Design
Molly Moores, Program Advertising

ASSOCIATE ARTISTIC DIRECTORS
Lizzi Albert
Scott Alan Small
Gerrad Alex Taylor

RESIDENT ARTISTS
Isabelle Anderson, Distinguished Artist in Residence
Kevin Costa, Educator in Residence
Nellie K. Glover, Resident Choreographer

RESIDENT TEACHING ARTISTS
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Summer Interns and 
The Corps in the Spotlight


